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Johann König launched his podcast  
WAS MIT KUNST in October 2020. 
Every week he meets personalities  
from the art scene, including artists, 
curators and art critics. Guests have 
included artist Katharina Grosse,  
curator Hans Ulrich Obrist and Phillips 
chairwoman Cheyenne Westphal.

available on podimo.com  
and other podcast platforms

scan to download the 
KÖNIG GALERIE app
to visit our virtual 
exhibitions

DAVID ZINK YI 
Forms Of Misleading
KÖNIG LONDON
03.09. – 02.10.2021

GROUP EXHIBITION 
MISA Discoveries
St. Agnes I SHOWROOM 
09.09. – 19.09.2021

TREY ABDELLA 
Mirrors
KÖNIG SEOUL
04.09. – 03.10.2021

KÖNIG GALERIE was founded in Berlin by Johann König in 
2002, and currently represents 40 international emerging and 
established artists, mostly belonging to a younger  
generation. The program’s focus is on interdisciplinary, 
concept-oriented and space-based approaches in a variety of 
media including sculpture, video, sound, painting, printmaking, 
photography and performance.  
In May 2015, KÖNIG GALERIE took up St. Agnes, a monumental 
former church built in the 1960s in the  
Brutalist style, where museum-like  
exhibitions take place in two different spaces, the former chapel 
and nave. In 2017, KÖNIG GALERIE opened KÖNIG LONDON 
in a former car park in Marylebone, London.  
In November 2019 KÖNIG TOKIO opened in Japan present-
ing artists that are based in Germany, Austria and Switzerland.

KÖNIG GALERIE I St. Agnes
Alexandrinenstr. 118 -121
10969 Berlin

T +49.30.261030 80
info@koeniggalerie.com
koeniggalerie.com

koeniggalerie

koeniggalerie

Opening Hours
Tue – Sat  10 AM – 6 PM
Sun 12 PM – 6 PM 

DANIEL  ARSHAM
UNEARTHED

9 SEPTEMBER – 24 OCTOBER 2021
ST. AGNES I NAVE

With UNEARTHED, KÖNIG GALERIE presents Daniel Arsham‘s first solo exhibition in Berlin. The show combines two 
separate but interrelated bodies of work, that aim to create a scenario in which objects from ancient past, are 
contextualized in the future.

Arsham transforms the nave of the former brutalist church of St. Agnes into a hall of antiquities surrounded by three 
painted landscapes of rocky grottos. Being the largest paintings that the artist has made to date, they were inspired 
by the enormity and unusual scale of St. Agnes. Arranged on pedestals, an array of hydrostone busts appear within 
the nave, as if the first collection of antiquities had just been opened to the public. In the past, reproductions were 
often used in such presentations.

Arsham’s reinterpretations of works from classical antiquity are recast in various geological materials, such as volcanic 
ash and quartz crystal. Busts of Apollo, Augustus Cesar, and Venus are all familiar figures from antiquity, which the 
artist has reimagined: broken, dilapidated, eroded. At the center of the exhibition stands the WINGED VICTORY, 
a reference to the famous goddess of victory Nike, which the Louvre holds in its collection, and whose original cast 
served as a direct model. It is the largest sculpture of its kind that the New York artist has made to date. 

Daniel Arsham is otherwise known for turning iconic objects and figures of the media age like Blackberries and 
Pokémon into future relics of fictional archaeology. In UNEARTHED he goes back thousands of years in history and 
pushes his fictional archaeological pieces from antiquity 1,000 or 10,000 years into the future. While the sculptures 
seem well-known to spectator and the allegory of the cave is familiar from Plato’s philosophy, nothing is as one 
knows it. The people in Arsham’s paintings are no shackled humans. They are modern explorers, hoping for archaic 
knowledge to be gained from the monumental sculptures that rest in their caves like ancient artefacts, waiting to be 
discovered. Arsham’s antiquity promises knowledge of the future in the present.


