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“I love America more than any other country in this world, and, exactly for this reason, I insist on 
the right to criticize her perpetually.” —   James Baldwin1 
 
Kayne Griffin is pleased to present Hank Willis Thomas’ second solo exhibition at the gallery, Another 
Justice: Divided We Stand. Comprising large-scale sculptures and mixed media quilted works, the 
exhibition of new work continues Thomas’ exploration of American iconography, color theory, and 
language. Another Justice: Divided We Stand will be on view from November 12, 2021–January 8, 
2022.  
 
Thomas’ recent works investigate the fabric of our nation—literally and figuratively—through the 
deconstruction and reconstruction of U.S. flags and striped prison uniforms. In drawing attention to 
the similarities of these materials, the artist navigates the complexity of distinguishing patriotism 
from nationalism. The work is part of Thomas’ negotiation of an enduring conundrum of the United 
States of America: Can “the land of the free” also be home to the largest prison population in the 
world? 
 
The artist uses textiles from flags and prison uniforms to form abstract patterns and labyrinths of 
text that make reference to the founding ideals and complicated realities, past and present, of the 
American experiment. Though the 13th Amendment is popularly believed to have abolished slavery, 
in fact it intentionally created a loophole wherein the practice was allowed to continue as 
“punishment for crime whereof the party shall have been duly convicted.” Through this loophole, 
the prison system has continued to exploit and trade human beings and profit from their free labor. 
In her groundbreaking book, The New Jim Crow, Michelle Alexander writes “Like Jim Crow (and 
slavery), mass incarceration operates as a tightly networked system of laws, policies, customs, and 
institutions that operate collectively to ensure the subordinate status of a group defined largely by 
race.”2 Inspired by his desire to imagine the U.S. living up to its ideals of perpetually becoming “a 
more perfect nation,” Thomas embeds his own language into these charged materials, highlighting 
the significance across time and space of ideas such as “liberty,” “justice,” and “capital.”  
 
Furthering the artist’s investigation into archival imagery and objects, Strike, a monumental 
sculpture, is also included in Another Justice: Divided We Stand. It is a continuation of Thomas’ 
Punctum series. The series is based on Roland Barthes’ photographic theory of the punctum, which 
refers to the detail in an image that pierces or wounds the viewer, creating a direct relationship 
between them and the pictured object or person. Thomas uses this concept to select or reframe 
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areas of images, which he then transforms into large-scale sculptures. Rendered in stainless steel 
and painted aluminum, these works challenge the viewer’s positionality within scenes of oppression 
and resistance, encouraging reflection upon one’s own relation to systems of power.  
 
By magnifying select frames in three-dimensional objects, Thomas choreographs a spatial 
confrontation between his audience and the fraught subject matter of the original image. Depicting 
one hand stopping another’s swing of a police baton, Thomas’ Strike is based on the 1934 lithograph 
Strike Scene by Russian-American painter and printmaker Louis Lozowick. In isolating these 
disembodied gestures, the work prompts questioning of the enactment of justice: is justice the arm 
swinging the baton, or is it the force stopping it? Reflecting the viewer back in its polished finish, the 
work asks its audience, “What is your role in justice?” 
 
This exhibition comprises one part of the greater Another Justice: By Any Medium Necessary, 
produced in collaboration with For Freedoms, the arts collective co-founded by Hank Willis Thomas. 
Taking place over the course of a year, the larger Another Justice invitation is a series of 
interdisciplinary projects and programs that contemplate what justice looks like internally and 
externally as we attempt to define our own needs and responsibilities, and connect that back to 
systems of power. This includes a series of billboards commissioned by the LANDBACK.Art 
campaign, a partnership between the organizations NDN Collective, For Freedoms, and INDÍGENA, 
centering upon the theme of “Land Back” in reference to the campaign led by Indigenous activists 
regarding decolonization and Indigenous sovereignty. Visible above Kayne Griffin is the billboard 
designed together by The Gabrielino-Shoshone Tribal Council of Southern California, artist Tekpatl 
Kuauhtzin, and photographer Josué Rivas. Across the country, For Freedoms and LANDBACK.Art 
have invited 20 Indigenous artists, community members, and their allies to illustrate their answer 
to “What does land back mean to you?” 
 
The opening weekend will feature public programming elaborating on the themes within Thomas’ 
work, including a conversation Friday November 12th at 5pm with members of the Women Beyond 
Bars Initiative, UCLA Prison Education Program director Bryonn Bain, and UCLA Prison Education 
Program faculty-in-residency and For Freedoms Executive Director Claudia Peña. In addition, the 
programming will be accompanied by a breadth of supplementary materials for visitors.  
 
With Another Justice: Divided We Stand, Thomas’ masterful manipulation of American iconography 
serves as a poignant reminder of the work that still needs to be done, initiating a call to action for 
new ways of relating to this country’s promise. 
 
ABOUT HANK WILLIS THOMAS 
 
Hank Willis Thomas is a conceptual artist working primarily with themes related to perspective, 
identity, commodity, media, and popular culture. His work has been exhibited throughout the 
United States and abroad including the International Center of Photography, New York; Guggenheim 
Museum Bilbao, Spain; Musée du quai Branly, Paris; Hong Kong Arts Centre, Hong Kong and the 
Witte de With Center for Contemporary Art, Netherlands. The Gun Violence Memorial Project—a 
collaboration between Hank Willis Thomas and MASS Design Group, in partnership with Purpose 



	

	

Over Pain and Everytown For Gun Safety—is currently on view at the National Building Museum, 
Washington D.C. through September 25, 2022. Thomas’ work is included in numerous public 
collections including the Museum of Modern Art, New York; Solomon R. Guggenheim Museum, New 
York; Whitney Museum of American Art, New York; Brooklyn Museum, New York; High Museum of 
Art, Atlanta and the National Gallery of Art, Washington D.C. His collaborative projects include 
Question Bridge: Black Males, In Search Of The Truth (The Truth Booth) and For Freedoms, which 
was awarded the 2017 ICP Infinity Award for New Media and Online Platform. In 2012, Question 
Bridge: Black Males debuted at the Sundance Film Festival and was selected for the New Media 
Grant from the Tribeca Film Institute. Thomas is also the recipient of the Guggenheim Fellowship 
(2018), AIMIA | AGO Photography Prize (2017), Soros Equality Fellowship (2017) and is a former 
member of the New York City Public Design Commission. Thomas holds a B.F.A. from New York 
University (1998) and an M.A./M.F.A. from the California College of the Arts (2004). He received 
honorary doctorates from the Maryland Institute of Art and the Institute for Doctoral Studies in the 
Visual Arts in 2017. Thomas is represented by Jack Shainman Gallery, New York; Ben Brown Fine 
Arts, London; Goodman Gallery, South Africa; and Marauni Mercier, Belgium.  
 
ABOUT KAYNE GRIFFIN 
 
Kayne Griffin is a Los Angeles based art gallery representing established and emerging 
contemporary artists with a focus on the aesthetics, theories, and practices that have defined the 
Southern California art scene from the postwar era to the present. Founded in 2011 by partners 
Maggie Kayne, Bill Griffin and James Corcoran, the gallery was designed by internationally 
acclaimed artist James Turrell and features a site-specific sky-space and outdoor courtyard.    
 
Notable exhibitions include career surveys of Mary Corse, James Turrell and Beverly Pepper as well 
as group exhibitions such as Surrogates: Huguette Caland, Kiki Kogelnik and Lynn Hershman Leeson 
and At The Edge of Things: Jo Baer, Mary Corse and Agnes Martin. The gallery has also held 
important historical exhibitions of John Mason and Ken Price amongst others.  
 
ABOUT FOR FREEDOMS 
 
For Freedoms is an artist-led organization that models and increases creative civic engagement, 
discourse, and direct action. We work with artists and organizations to center the voices of artists 
in public discourse, expand what participation in a democracy looks like, and reshape conversations 
about politics. 
 
 
 
For press inquiries, please email press@kaynegriffin.com and helen@olucompany.com.  
 


