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Rafael França’s work is recognized as one of the most coherent and systematic works 
among Brazilian artists who work with moving images. Leaving aside the use of vid-
eo as a simple recording device, his work continued (and took even further) the 
experiments carried out by the video art pioneers of the 1960s. The narrative of his 
videos, elliptical and discontinuous, explored elements such as the absence of sync 
between sound and image, alternation between fast and slow cuts and images that 
are purposely blurry and out of focus. By making his friends, as well as himself, char-
acters in his videos, Rafael França also expanded the limits of a fictional/documental 
narrative.

After studying drawing, painting and lithography as a teenager, Rafael moved to 
São Paulo in the late 1970s to study at the School of Communications and Arts at 
the University of São Paulo, where, encouraged by artist and teacher Regina Silvei-
ra, he developed an intense research on engraving. By 1979, he began to explore xe-
rography and, together with Hudinilson Jr and Mário Ramiro, he formed the group 
3Nós3, focused on urban interventions. Due to his interest in art and technology, 
and influenced by artists such as Nam June Paik and Buky Schwartz, Rafael began 
to work with video installations. In 1982, the artist enrolled in a master’s program 
at the Chicago Art Institute (USA), where he dedicated his research entirely to video 
and began the series of works that would become his main legacy. A continuous 
and radical research that questions and explores the technical and conceptual el-
ements that constitute video making.

His work was abruptually interrupted in 1991, when he died due to AIDS complications. 
Today, his work belongs to collection such as Reina Sofia Museum (Madrid, Spain), 
Museum of Contemporary Art-USP (São Paulo), Museum of Modern Art (São Paulo), 
and Associação Videobrasil (São Paulo). His work was recently presented in important 
retrospective exhibitions such as: United by AIDS (Migros Museum, Zürich, 2019), 
Histories of Sexuality (MASP São Paulo, 2018), ExpoProjeção (SESC Pinheiros, São 
Paulo, 2014) and Speaking Out (MoMA New York, 1992).
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Rafael França 
Fighting The Invisible Enemy  1983

video 
Ed: 2/15 + P.A.
2’45’’

22.05  >  31.07.2021

“The main characters in França’s videos are almost always himself, 
whether figured as a protagonist, or making himself projected in an-
other. Rafael found in video a suitable way to meditate and speculate 
on his own inner conflicts, especially his greatest obsession: the fatal-
ity of death. His work, of a very personal nature, was also centered on 
the issue of homosexuality” Arlindo Machado, A radical experience of Video Art (Paço das Artes, USP, 1997)

In this video, as in others produced by the artist, the images are used not to show a conventional linear narrative, but 

to illustrate a psychological state. Here, a tuned-out TV screen (displayed in both horizontal and vertical orientation), 

combined with radio feedback, static noise and the image of someone who appears to be interrogated, represents an 

individual’s emotional distress and internal struggle.

0772

Rafael França 
Combat In Vain  1984

video 
Ed: 2/15 + P.A.
7’44’’

Marking three decades since his death, the exhibition Requiem and 
vertigo pays tribute to the life and work of Rafael França (1957-1991).

Ten videos by the artist, made between 1983 and 1991, are the guiding 
thread for an exploration of how vertigo (which, in his work, is requiem 
and eroticism) imposes a change in the bodies, which are dismantled, 
reassembled, crossed, fragmented, dissolved, sickened, they persist 
and they are pulverised like relics across images.

The exhibition intends to celebrate Rafael França by presenting not 
only his works, but seeking to establish dialogues with the production 
of artists from his generation and also of previous and subsequent gen-
erations, in Brazil and abroad. Mário Ramiro and Hudinilson Jr (their 
partners in the 3Nós3 group), Leonilson, Alair Gomes, Letícia Parente, 
Luiz Roque, Bruno Mendonça, Fabiana Faleiros, Davi Pontes, Wallace 
Ferreira, Luis Frangella, David Wojnarowicz, Robert Mapplethorpe and 
Cibelle Cavalli Bastos. In addition to these artists, we propose to ex-
tend the dialogue with writers who were producing at the same time 
as França - Caio Fernando Abreu, Arnaldo Xavier, João Gilberto Noll, 
Ana Cristina César and Roberto Piva -, through selected excerpts from 
their books. 

Click here to read Veronica Stigger’s full text written for the exhibition.

Click here to watch the mini-documentary:
Rafael França: Work as Testament (2001). 

A free adaptation of Marguerite Yourcenar’s novel, and dedicated to her, the video brings together feelings of premo-

nition and persecution. The dark night is made even darker by a cacophony of sounds and fast montages. Objects that 

represent modernity (skyscrapers, cars, video monitors) become threatening as a man and a woman walk towards each 

other on a bridge. Without any linear narrative and presenting only fragments of a story, Combat In Vain postulates the 

final destiny of humanity, of which there is no escape and which we must try to laugh at.
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Rafael França 
I Have Lost It  1984

video 
Ed: 3/15 + P.A.
5’

Although at the time he had been living in the USA for years, it is possible to see in this video Rafael’s concern with what 

was happening in Brazil (in the early 1980s, still under military rule). Reluctant statements and unanswered questions 

are displayed on the screen, along with expressionless faces that convey no feelings. The brief image of someone who 

appears to be questioned adds even more layers to the feeling of paranoia that is portrayed throughout the video.
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Rafael França 
Reencontro  1984

video 
Ed: 3/15 +P.A.
7’49’’

Art Institute of Chicago, 1984

The first work in a trilogy that investigates the language of video narrative. Here, a lonely man is confronted with his 

own traumatic past and mortality. Reflecting the psychological condition of the protagonist, the video has no synchrony 

between sound and image or a linear story. The technical (de) construction of the work itself emphasizes issues of im-

mense importance to the artist, such as the constant clash between emotion and rationality, disorder and modernity.
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Rafael França 
Getting Out  1985

video 
Ed: 3/15 + P.A.
5’’
 

In this second experiment on video narrative, everyday objects incorporate psychological significance when the protag-

onist fights the oppression of her home environment. Apparent realism is an artificial strategy for the development of a 

plot that does not bring reality, but a state of mind.
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Rafael França 
As If Exiled In Paradise  1986

video 
Ed: 2/15 + P.A.
5’’

Work that concludes the trilogy, the video presents a writer working at his desk while surrounded by modern life 

devices: telephone, television and typewriter. Obsessed and isolated with his own work, the protagonist’s reality

gradually becomes dominated by hallucinations that lead him to a state of terror and paranoia.

Pinacoteca do Estado, São Paulo, 2011
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Rafael França 
Without Fear Of Vertigo  1987

video 
Ed: 2/15 + P.A.
11’’47’
 

The work questions the concepts of “fiction” and “non-fiction”. A young man committed suicide be-

cause of a terminal illness. A friend who has documented his death is prosecuted and arrested as 

an accomplice. The character’s testimony is punctuated by interviews with real people discussing 

the issues that arise. In this video, França himself and several Brazilian and North-American friends 

discuss the experiences of suicide and facing death, exactly at a time when AIDS was slowly beggin-

ing to appear as a scourge (until then) restricted to the homosexual community only.

The exhibition is curated in collaboration between
writter Veronica Stigger and Galeria Jaqueline Martins.

https://galeriajaquelinemartins.com.br/arquivos/Texto_VeronicaStigger_ENG.pdf
https://vimeo.com/118588082
https://vimeo.com/232676670
https://vimeo.com/232683044
https://vimeo.com/232674655
https://vimeo.com/118588084
https://vimeo.com/118595730
https://vimeo.com/118595731
https://vimeo.com/118588083
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Rafael França 
O Profundo Silêncio Das Coisas Mortas  1988

video 
Ed: 2/15 + P.A.
7’17’’’

By alternating direct interviews with images captured during Rio de Janeiro’s Carnival, the video combines formal 

innovations with fiction/reality ambiguity. The topics discussed, love’s disappointments and frustrations, further re-

inforce questions about our perception of reality, expectations and the fantasies that develop over our relationships 

with one another.
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Rafael França 
Insônia  1989

video 
Ed: 2/15 + P.A.
8’26’’

A man wakes up in the middle of the night and cannot go back to sleep. The video explores the persistent thoughts 

that haunt him while combining formal experimentation with the symbology of dreams. Sleep is portrayed here as a 

threatening and disconcerting psychological state.
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Rafael França 
Prelúdio de uma morte anunciada  1991

video 
Ed: 3/15 + 1 A.P.
5’

Exactly three decades ago, a few months before his death in May 1991, Rafael França produced and directed his 

last video, Prelúdio de uma morte anunciada (Prelude to an announced death). The video features França and his 

then-partner Geraldo Rivello, exchanging tender caresses ― kissing each other’s faces, touching each other’s hands, 

embracing ― to the sound of the aria “Addio, del passato,” from La Traviata, sung by Bidu Sayão. We never get to see 

their whole bodies, only parts of them: the torsos, the faces, the hands. Even their faces are revealed in fragments. 

They are dressed in trousers and long-sleeve shirts; their skin and body hair are only glimpsed through gaps and in fa-

cial closeups. A minute into the video, slowly, one at a time, the first names fade in of male victims of AIDS, a disease 

that would also claim the artist’s life ― “Ah, with this disease, all hope is dead,” one of the aria’s verses goes. Only in 

the end does França’s entire face appear, right after a lettering that reads: “Above all they had no fear of vertigo.” 
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