


Blue Lights in the Basement is the first solo exhibition by 
French-Haitian artist Gaëlle Choisne in the UK. Describing her 
work as a ‘kaleidoscopic prism with multiple entries of 
meanings and signs’, Choisne’s practice revolves around the 
creation of opulent environments in which the artist 
interweaves myriad references – from occult fables to 
objective sciences, through to Caribbean and European 
literary traditions, queer culture, music and popular imagery –, 
and media, including sculpture, photography, video, text and 
sound. 

In Blue Lights in the Basement , Choisne presents a series of 
hybrid assemblages made of a wide range of materials such as 
wood, textile, ceramic, photographs and moving images, as well 
as a vast array of found objects, including coins, banknotes, 
deer antlers and cigarettes. Layering a multitude of narratives, 
the artworks on display explore the relationships between 
human beings and their environment – whether it be social, 
cultural or natural –, analysing the effects that these 
interactions have on subjectivity. To do so, the artist brings a 
historical perspective to her own experience, establishing 
poetic parallels between her personal life, her relationship to 
sexuality and her skin colour, and the history of Haiti, 
specifically the Haitian Revolution (22 August 1791–1 January 
1804). 

Throughout the exhibition, Choisne draws inspiration from the 
women who played a role in the Revolution and the broader 
history of Haiti, such as slave and soldier Marie-Jeanne 
Lamartinière, who served in a male uniform at the Battle of 
Crête-à-Pierrot (4 March–24 March 1802), or Catherine Flon, 
who sew the first Haitian flag in 1803. Often muted by 
historiography, these female voices embody a spirit of bravery 
and rebellion, affirming the existence of those left out of 
dominant historical narratives. Through the evocation of these 
providential figures, the artist questions the way in which 
processes of invisibilisation operate, drawing our attention to 
what happens beyond the regimes of the visible and the 
tangible – in both socio-political and spiritual realms, which 
Choisne’s transversal gaze tightly interlinks.

Indeed, a logic of crossing, of passage between perceptible and 
ineffable worlds, spans the exhibition, such as, for instance, in 
Anathem (2022), a group of three assemblages evoking the 
form of doors or thresholds. Made of pine wood, ceramic, dyed 
fabric and printed textile showing, alternatively, a hand (the 
maker), a magician and a public demonstration (the revolted), 
the Anathem series evokes the intricate links between 
practices calling for socio-political justice and rituals aiming to 
reach a spiritual ‘beyond’. 
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These connections between history and spirituality, politics and 
beliefs, also appear in Echo of your EGO (2022), an installation 
in which cigarettes produced by one of the oldest brands of 
tobacco (Sobranie, established in London in 1879, smoked by 
the Imperial House of Russia and the Royal House of Great 
Britain, owned today by Japan Tobacco), materially 
encapsulate residues of colonial times. These cigarettes are 
presented on blocks of ceramic covered by an enamel made of 
crushed glass taken from hospital needles, recalling the cyclical 
dance of life and death, as in a vanity.

Similarly, the film Silent Primitive Accumulation (2018–22), 
which is played on mute to remind us of those who remain 
voiceless, is presented as part of a series of installations in 
which the screens are supported by metal, root-like feet, giving 
the impression of an energetic web sprawling from the 
underground. Here, the notion of ‘basement’, as suggested by 
the exhibition title, seems to refer to these unconscious forces 
that even those who have been disempowered can potentially 
access. 

Indeed, borrowed from an album released by African American 
singer and activist Roberta Flack in 1977, Blue Lights in the  
Basement evokes the deep, sensual atmosphere of clubs when 
slow music is played. It also refers to David Hammons' Concerto 
in Black and Blue, presented at Ace Gallery, New York, in 2002, 
a sensory experience where ‘light failed to provide full visibility, 
and colour remained helpless in grounding materiality’, bringing 
a singular prism to questions of race, essence and spirituality.

Similar ideas are explored in Choisne’s exhibition, where the 
colour blue becomes the symbol of what has been made 
imperceptible or impalpable, but whose presence continues to 
haunt reality. Attempting to conjure the effective power and 
potential of invisible energies, her artworks are not conceived 
as inert objects, illustrative or evocative of external ideas, but as 
force fields, composed of both physical and immaterial 
components. Within this framework, the image of the basement 
is used to conjure the idea of a hidden space where reproved 
practices, such as queer cruising, persist in existing; a space 
where, acting as the glue that holds the building blocks of her 
assemblages together, love is the ultimate sediment.  
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Gaëlle Choisne was born in 1985 in Cherbourg, France. She 
currently lives and works between Paris and London, as well 
as working with a number of public and private institutions in 
Haïti, where she is engaged in various alternative, collective 
and cultural projects. Selected solo exhibitions include Blue 
Lights in the Basement, NıCOLETTı, London (2022); Temple of 
Love – Atopos, MAC VAL, Vitry-sur-Seine, FR (2022); Mondes 
Subtiles, Air de Paris, Paris (2021); Défixion, curated by Nicolas 
Bourriaud, archaeological site of Lattara – Musée Henri 
Prades, in collaboration with MO.CO., Montpellier, FR (2020); 
Temple of Love, Nuit Blanche, Musée d’Art Moderne de la ville 
de Paris, FR (2020); Temple of Love — Adorable, The Mistake 
Room, Los Angeles, CA (2019), Temple of Love, Bétonsalon, 
Paris, FR (2018). Her work is regularly exhibited in international 
group exhibitions, including Soft Water Hard Stone, 5th New 
Museum Triennial, New York, USA (2021, forthcoming); GIBCA, 
Göteborg International Biennial of Contemporary Art, DK (2021, 
forthcoming); the 15th Biennale de Lyon (2019); the 14th Curitiba 
Biennial, Brazil (2019); the Sharjah Biennial 13, Beirut (2017); the 
12th Havana Biennial, Cuba (2015); and the 13th Biennale de 
Lyon (2015). She has also had the opportunity to exhibit her work 
in international institutions such as the Musée des Beaux-Arts in 
Lyon; the MAMO, Cité Radieuse of Le Corbusier, Marseille; the 
CAFA Museum in Beijing, and the Pera Museum in Istanbul. 

Selected public and private collections include Musée Fabre 
– Fondation Tiphaine, Montpellier, FR; Kadist, Paris, FR; FRAC 
Champagne Ardenne, Reims, FR; and CNAP (Centre national 
des arts plastiques), Paris, FR.

The work of Gaëlle Choisne addresses the disorder of the 
world: natural disasters, exploitation of resources, residues of 
colonialism, enduring systems of oppression. In her practice, 
sculptures, images and referential systems intermingle within 
opulent environments inhabited by the artist’s gestures. From 
occult fables and objective sciences; from Caribbean to 
European literary traditions, she sails amongst her composite 
imaginary, to which she gives a physical existence through a 
wide range of techniques: molding, baking, printing; collage, 
suspension, torsion, extraction. Choisne is particularly 
interested in processes, which are often left visible in her 
installations. As if lost in a permanent gestation, her work 
cannot reach a definitive status, neither in its arrangement 
nor in its form or reproducibility. This practice of becoming, in 
which meaning can only be achieved through perpetual motion, 
operates through palpitation, borrowed from an organic, 
biomorphic energy.



Gaëlle Choisne
Viv ayiti aba korupsyon boy mari a cheri pour yo viv on ayiti (Long live 
Haiti, cut down the corruption young boy married to his cherished love 
in Haiti), 2022
Metal, plexiglas, 1000 gourde bills
21 x 41 cm



Gaëlle Choisne
Viv ayiti aba korupsyon boy mari a cheri pour yo viv on ayiti (Long live 
Haiti, cut down the corruption young boy married to his cherished love 
in Haiti), 2022
Detail



Gaëlle Choisne
Anathem – polydactylie, 2022
Oak, printed fabric, indigo Shibori fabric, glazed 
ceramic, gold plated chains, shells, lockers, mobile 
phone, strawberry-flavoured condoms, Black 
Panthers viagra
200 x 97 cm



Gaëlle Choisne
Anathem, polydactylie, 2022
Detail



Gaëlle Choisne
Emotionnal Blackmail #2, 2022
Coins from around the world, silver plated chains, cigarette butts 
70 x 50 cm



Gaëlle Choisne
Charm for humanity, 2022
Fabric, acrylic and spary paint, found lucky 
charms,  gold chain, feather, vibrational energy 
of purification and trust
156 x 15 cm



Gaëlle Choisne
Charm for humanity, 2022 
Detail



Gaëlle Choisne
Marie-Jeanne Lamartinière, 2022
Remains of wooden crates from the 5th New 
Museum Triennial (Soft Water Hard Stone), prints, 
resin, pencil, acrylic, nail, clay
39 x 69 cm



Gaëlle Choisne
Dahomex Warriors womxn, 2022
Remains of wooden crates from the 5th New 
Museum Triennial (Soft Water Hard Stone), prints, 
resin, pencil, acrylic, nail, clay
39 x 67 cm



Gaëlle Choisne
Anacaona, 2022
Remains of wooden crates from the 5th New 
Museum Triennial (Soft Water Hard Stone); glazed 
ceramic; screws; UV, Laser and transfer print; 
acrylic 
25.5 x 52 cm



Gaëlle Choisne
Anathem – unity, 2022
Pine wood, printed fabric, handmade indigo Shibori 
fabric, ceramic, gold plated chains, found stone, dice 
and magic gold key
200 x 97 cm



Gaëlle Choisne 
Anathem – unity, 2022 
Detail



Gaëlle Choisne
Catherine Flon, 2022
Remains of wooden crates from the 5th New 
Museum Triennial (Soft Water Hard Stone), prints, 
resin, pencil, acrylic, nail, clay
25 x 27 cm



Gaëlle Choisne
La Sirène, 2022
Remains of wooden crates from the 5th New 
Museum Triennial (Soft Water Hard Stone), prints, 
resin, pencil, acrylic, nail, clay
25 x 49 cm



Gaëlle Choisne
Sanité infinity, 2022
Remains of wooden crates from the 5th New 
Museum Triennial (Soft Water Hard Stone), prints, 
resin, pencil, acrylic, nail, clay
25 x 27 cm



Gaëlle Choisne
Love is healing – Yeshua, 2022
Deer antlers found by my friend Jean Paul in the 
forest, gold chains,  protective ceramic, jesmonite 
earphones, hooks, gold and copper leaves
115 x 15 cm



Gaëlle Choisne
Love is healing – Yueshua, 2022 
Detail



Gaëlle Choisne
Anathem – magician, 2022
Pine wood, printed fabric, handmade indigo 
Shibori fabric, glazed ceramic, gold plated 
chains, found gems, mussels, shells, coins 
200 x 97 cm



Gaëlle Choisne 
Anathem – magician, 2022 
Detail



Gaëlle Choisne
Silent Primitive Accumulation #3, 2018–22 
Film (16/9), screen, metal structure  
Video duration: 0:06:27
Installation: 125 x 85 x 70 cm



Gaëlle Choisne
Silent Primitive Accumulation #3, 2018–22 
Detail



Gaëlle Choisne
Emotionnal Blackmail #1, 2022
Coins from around the world, silver plated chains, cigarette butts 
70 x 50 cm



Gaëlle Choisne
Silent Primitive Accumulation #2, 2018–22 
Film (16/9), screen, metal structure    
Video duration: 0:05:18
Installation: 95 x 80 x 50 cm 



Gaëlle Choisne
Silent Primitive Accumulation #2, 2018–22 
Detail



Gaëlle Choisne
Emotionnal Blackmail #3, 2022
Coins from around the world, gold plated chains, cigarette butts 
70 x 50 cm



Gaëlle Choisne
Echo of your EGO, 2022
Keyboard stand, aluminium plate, glazed ceramic, found 
tablet display, abalone shells, Sobranie cigarettes (brand 
established in London in 1879, smoked by the Imperial 
House of Russia and the Royal House of Great Britain, 
owned today by Japan Tobacco)
150 x 60 x 40 cm



Gaëlle Choisne
Echo of your EGO, 2022
Detail



Gaëlle Choisne
Silent Primitive Accumulation #1, 2018–22 
Film (16/9), screen, metal structure    
Video duration: 0:07:21
Installation: 120 x 70 x 60 cm



Gaëlle Choisne
Silent Primitive Accumulation #1, 2018–22 
Detail



Gaëlle Choisne    
Amitaya, 2022     
Glazed ceramic
25 x 55 x 55 cm



All prices are excuding applicable taxes
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