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The Migros Museum für Gegenwartskunst, in collaboration with YARAT 
Contemporary Art Space, Baku, presents Potential Worlds 2: Eco-Fictions. 
The group exhibition follows up on the questions raised by Potential 
Worlds 1: Planetary Memories by laying out speculative projections of 
the web of relationships between humans and nature in light of today’s 
ecological situation. The consequences of environmental devastation 
have made it plain that we need to understand humanity to be an inte-
gral part of rather than the center of the world. The first chapter of the 
exhibition series, Potential Worlds 1: Planetary Memories, turned the 
spotlight on the ways in which humans took possession of the natural 
world in pursuit of power and resources and the repercussions for nature 
as well as communities. Building on these insights, Potential Worlds 2: 
Eco-Fictions inquires into the potential worlds that might emerge from 
the ruins of humanity’s making: What can we do with the detritus of 
contemporary life and the traces of destruction? Given the precarious 
situation in which the world finds itself, how can we begin to look for 
new ways of life? Which role can art as a technological, scientific, and 
social experiment play in this quest? The artists in the exhibition sketch 
visions of potential worlds and underscore that we need to imagine 
possible futures in concrete terms for alternative modes of life to come 
into being. They reflect on how we treat nature and craft ideas for novel 
forms of life on earth in what is sure to be an inspiring presentation.

The exhibition opens with Jimmie Durham’s Alpine Substance on Wolfsburg 
Construction (2007). The sculpture consists of a red VW Beetle whose roof has 
caved in under the massive weight of a boulder. It looks like the car, traveling at full 
speed, was hit by the falling rock. The work raises a disquieting question: How will 
nature react to climate change? Durham’s assemblage is emblematic of a living 
nature that, no longer a passive victim of climate change, takes action against pol-
luters. The works in the exhibition present paradigmatic examples of hthis human 
inutline a more conscious stance toward the environment are hardly a phenome-
non of recent years, as works by the pioneers of the eco-art movement Peter Fend 
and Helen Mayer Harrison & Newton Harrison show. As historians, diplomats, 
ecologists, and activists, they have been involved in collaborative projects since 
the 1970s, aiming to promote biological diversity and community development. 
In the works Delancey Street Goes to the Sea (1979) and RAPID (1999–), Fend 
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explores potential alternative sources of eco-friendly energy. With his research 
projects and proposals, the artist aims to propel changes in the marketing of 
zero-emission energy and initiate real-world efforts. Helen Mayer Harrison & 
Newton Harrison’s research project The Lagoon Cycle (1974–84) was dedicated 
to various ecosystems (from Sri Lanka to the Pacific Rim) and the interactions 
between food production and local watersheds. In 1975, their work was awarded 
the Scripps Institution of Oceanography’s highly regarded California Sea Grant. 
Fend and the Harrisons have developed narratives that have set practical projects 
in motion and demonstrated that art can serve a vital function by visualizing alter-
native future scenarios.

The artists in the exhibition also anticipate the perspective from the future as a 
lens on urgent questions of the present. They draft diverse blueprints for possible 
landscapes and forms of life and raise questions concerning the day after tomor-
row: Which species will weather the current age, with all the harm we are doing? 
What will bodies need to adapt to in order to survive? Which abilities will organs 
need to develop? These questions are explored, for example, in Pinar Yoldas’s 
Ecosystem of Excess (2014): inspired by the “Great Pacific Garbage Patch”—a 
gyre of waste in the North Pacific that covers an area roughly equal to central 
Europe—the project features fictional organisms and fantastic creatures capable 
of living in symbiosis with an altered habitat dominated by plastic. Another key 
area of concern for the exhibition’s meditation on the future is modern technology 
and the question of which functions it might come to serve. Mileece*’s installation 
i Oracle: Dreaming in the Future Ancient (2018), for example, grapples with ethi-
cal concerns around artificial intelligence and argues that programmers would do 
well to learn from nature’s methods. Her work endows a bonsai with the ability to 
interact directly with modern technology and prompts us to reflect on what a world 
would look like in which AI-controlled systems were programmed with the aid of 
plants. Zheng Bo’s works similarly introduce the viewer to unwonted perspectives 
on the world of plants. In his video series Pteridophilia (2016–), the artist models 
an unusually intimate approach to ferns: he stages an act of sexual intercourse 
between humans and plants in order to draw attention to how we use nature today. 
Zheng enriches the discourse on ecological concerns with physical experiences in 
order to question our everyday encounters with the vegetation that surrounds us 
and make us more aware of it.

With their diverse visions, the artists make a signal contribution to the faith in a 
better future. The works gathered in the exhibition present visually compelling 
projections of new forms of communal life involving all living beings on earth and 
spur a new way of thinking. The work of building alternative worlds begins with 
your own creative imagination—so you, too, should let your fantasy roam free!
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