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MILAN – ML Fine Art is pleased to present the exhibition RITORNO AL BAROCCO. FONTANA, 
LEONCILLO, MELOTTI, curated by Andrea Bacchi.  
 
The title of this exhibition recalls a famous museum show curated by Nicola Spinosa (Ritorno al Barocco. 
Da Caravaggio a Vanvitelli, Naples, December 2009 - April 2010) but follows a new approach, investigating 
the shared interest in the baroque culture of three of the major sculptors of the Italian art scene; Lucio 
Fontana, Fausto Melotti and Leoncillo Leonardi. This shared interest can be found specially in their ceramic 
production, which is why we have decided to appoint Andrea Bacchi, recognized as an important expert in 
the field of Italian sculpture, as the curator of both the exhibition and its accompanying catalogue. We 
thought it is important that this study and comparison was made using a technical and specialist approach, 
especially because up until present the scholarship dealing with these three artists has only made 
reference to the influence of the baroque on their works in an elusively and generic way. 
 
“Therefore, it is necessary to change both the form and the essence. 
It is necessary to go beyond painting, sculpture and poetry.  Now it is required that art is based on the 
necessity of this new vision. Baroque is a guide on this matter, as its magnificence has not been yet 
exceeded, where time and the plastic form are unified and where figures free themselves from the pictural 
plane and continue their movements into the surrounding actual space.” 
(Lucio Fontana, 1951) 
 
Lucio Fontana is the artist who, thanks to his Barocchi series (1954-57), gave us the starting point for the 
thesis of this exhibition. The series of canvas which he named Barocchi in fact made reference to the 
dynamic component of his works. The elements were preeminent in the Baroque of the sixteen-century, 
which map out formal artistic solutions characterized by vigorous and intense movements. It is very 
interesting to notice that the above sentence is part of the “Manifesto dello Spazialismo”, as to demonstrate 
the fact that the past, in this case the Baroque, can be used as a stimulus to the artistic expression of 
avant-garde movements. 
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Leoncillo, thanks to his relationship with the art critic Roberto Longhi, who gave him the nick name 
“Barocchetto Spoletino” (Spoleto was Leoncillo’s hometown), was also inspired by sixteen-century 
sculpture. Like many other roman artists at the time, such as Scipione and Mario Mafai, Leoncillo was 
mostly influenced by and took inspiration from Gian Lorenzo Bernini (1598, Rome). For the first time since 
their creation for the Esposizione Universale in Rome in 1942, two of his Trofei and their corresponding 
preliminary sketches are included in the same display. Leoncillo modelled these extraordinary sculptures 
on the basis of the development of vivid masses of colors, in which gold take us back to eighteenth - 
century models of trophies from which the artist was inspired. In doing so he transfigures the forms of the 
soldiers who go from being warriors to becoming fantastical excentric figures which almost annul the very 
real conflict that in these years was taking place. 
 
As regards to the work of Fausto Melotti, the relationship between it and Baroque art could seems less 
evident, however it must not be considered to be less significant especially in his ceramic works, which 
seem to be inspired by the delicate and flickering lines of the Lombard Baroque. Testimony to this can be 
found in the works chosen for the exhibition; the elegant female cloths in voluminous and light field 
draperies or the series of vases of diverse proportions and unique forms volumes which seemed to 
contradict any functionality.  
 
By referring to these influences these artists also consciously and controversially distanced themselves 
from the art of the regime, personifies above all by Margherita Sarfatti, an art critic who on the other hand 
proposed a rediscovery of the classic tradition, which was thought to be more in harmony with 
contemporary political aspirations. 
 
 
 

 
 
 
 
 

 
 
 
 
 
 
 
 
 


