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The Grass at our Feet
Ayla Dmyterko, Cecilia Fiona and Leandro Pesantes B.

‘The Grass at our Feet’ is a group show at VITRINE, Basel which explores myths, folktales, and folk methodologies, that have 
derived from a variety of cultures and sources, related to heritage and roots of identity with a shared rumination on chaos and 
the Earth.

The exhibition brings together young emerging artists of different nationalities: Ukrainian-Canadian artist Ayla Dmyterko, 
Danish artist Cecilia Fiona, and Ecuadorian artist Leandro Pesantes B. The exhibition is the first time all artists have shown in 
Switzerland. It is a continuation of the group show ‘The Sun and the Moon’ presented at VITRINE, Basel between Mar–Jun 2021, 
which looked at how forces of nature such as the Sun and Moon have been narrativised throughout history into lessons and 
stories that have been passed down through generations and now form folklores. 

The two exhibitions foster the importance of cross-cultural exchange, presenting artists from different countries, places, and 
heritages, who work with the subjects of myths and folktales, placing them in dialogue with each other. In doing so, the viewer 
begins to see the interrelated elements of stories and cultures that at first are ambiguous and vague, which then begin to 
become clear similarities in the form of a character, a lesson, or subjects, etc. Cross-cultural exchange manifests itself through 
these stories which spans distance and time creating a shared experience.

As a third generation Ukrainian, who grew up in the large diaspora community in Saskatchewan, Canada, which formed in early 
1900’s by those fleeing the Soviet-communist collectivization project of their farmlands, and the Ukrainian genocide by forced 
starvation imposed by Joseph Stalin, Dmyterko uses painting, sculpture, textiles and film, to research and explore her and her 
community’s heritage as a displaced, but now rooted group. The work shown in ‘The Grass at our Feet’ consists of six framed 
paintings, five of which are shown as part of the exhibition. The paintings include formal qualities similar to religious paintings 
with layered ethereal, dreamlike characteristics. Recurring in each painting is the symbol of the flower or bulb, which is depicted 
as blossoming and withering, a signifier of the cycle of life and humans’ current pillaging and degradation of the natural world. 
Three of the works have ornate, wooden frames, which have been reconfigured by the artist from antique furniture. The other 
three are simple wooden structures that have been submerged in a water bath and had wax poured over them and then left to 
harden, a process replicated from an Eastern European folk healing tradition.

Dmyterko uses her familial lived experience, their generational histories, and ancestral wisdom, to revive and disseminate 
cultural memories in relation to subjects of trauma such as displacement and environmental collapse. The result is visually 
powerful manifestations of energetic style which seems to want to transcend itself as an art object. Shown concurrently to the 
paintings are new stoneware sculptures with charcoal glaze incantations and drawings, based on Ukrainian Paska breads that 
get blessed at church on Easter Saturday, as well as springtime wreaths that are made as part of Slavic Pagan spring festivities.

23 March - 29 May 2022
Preview: Wednesday 24 March, 5 - 8pm
VITRINE, Basel. Daily 24/7. 
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Fiona is a self-trained artist who has no formal or traditional art training. She graduated from Art History at the University of 
Copenhagen, DK during summer of 2021 and has since started a painting practice, gaining national attention for her unique 
style and imagery, working with rabbit skin glue. Her paintings are fantastical creations that offer a glimpse into another world 
behind reality, inhabited by creatures that are part way between human and animals. The worlds she creates are full of chaos 
and magic, blending events and figures from existing stories, myths, legends and folklore of different regions. She creates her 
own mythological world proposing a new fluid, transformative narrative on the relationship between man and earth. Using the 
mythical, or the idea of the myth, to explore the existential mysteries of life, Fiona creates dreamlike worlds in which life and 
death occur simultaneously, and where the viewer may recognise the story and the figures, but simultaneously find themselves 
in the middle of a mystery.

As part of the exhibition, we are presenting two new, double sides, folding screen paintings, which expand on the mediums 
format as being predominantly wall based. The artist’s skill is highlighted in the painting’s complex compositions and details, 
blending figures into one another creating a state of flow and tumult on the canvas. A number of her works depict the Earth’s 
surface and what lies beneath it, usually connected with a portal between the two, or showing numerous layers, each seemingly 
blossoming with life.

Working with painting and sculpture, Leandro Pesantes B’s work brings him closer and more connected to the world he 
inhabits. Branching from his exploration and practising of rituals, including the use of medicinal herbs, specific to the indigenous 
communities where he lives in Guayaquil, Ecuador, Pesantes B. looks for meaning in the world, trying to heighten his psyche 
to bring him closer to it. He uses his practice as an artist to do this, mirroring the aesthetics of ritual and the symbology of 
divination. His series of charred clay sculptures ‘Tarot’, began in 2021, refer to Tarot cards used to represent life’s karmic and 
spiritual lessons through imagery, symbolism and story, and are traditionally used by those searching for greater meaning and 
understanding in their life. 

Part magic, part religion, his work has roots in, and associates itself with, natures energy and traditions passed down and shared 
within Ecuador. He is interested in the myths, legends and tales, which influence cultures and religion, which can be seen most 
predominately in his painting work. His paintings have a stormy atmosphere, as if nature has been disturbed, featuring rural 
landscapes with a head of a ‘divine figure’, which seems to be more than human, with a large, protruding head, emerging from 
the Earth.

Ayla Dmyterko (b. 1988, Saskatchewan, CA) lives and works in Glasgow, UK. She holds an MFA in Fine Art from Glasgow 
School of Art, UK (2020), a BA in Fine Art Painting from Concordia University, Montréal, CA (2015) and a BEd in Visual Art and 
Dance Education from the University of Regina, CA (2011). She is the recipient of the Glasgow Sculpture Studios Fellowship 
(2021), VACMA Award (2021) and is supported by Creative Scotland, the Shevchenko Foundation, the Eaton Fund, Hope Scott 
Trust, and Glasgow Life. She has exhibited at galleries and institutes internationally including: CCA Glasgow, UK; Lunchtime 
Gallery, Glasgow, UK; Art Gallery of Regina, CA; Project Pangée, Montréal, CA; Mackenzie Art Gallery, Regina, CA; Hague 
Gallery, Regina, CA; aCinema, Milwaukee, USA; Regina Performing Arts Centre, CA; Gallery Aux Vues, Montréal, CA; Glue 
Factory, Glasgow, CA; and Tontine Space, Glasgow, UK. She has participated in residencies through The Work Room, Tramway 
and Transmission Gallery, Glasgow, UK. Upcoming residencies include Aqtushetii Residency, Omalo, GA and a mentorship 
alongside Ms. Hanna Kopylchuk, Yaroviv, UA (both 2022). Upcoming exhibitions include a solo show with Zalucky Contemporary, 
Toronto, CA as part of CONTACT Festival (April 2022). She was recently long-listed for the LUX Scotland Margaret Tait Award 
and shortlisted for the Carr Craft Award.

Cecilia Fiona (b. 1997. Copenhagen, DK) lives and works in Copenhagen, DK. She holds a BA in Art History from the University 
of Copenhagen, DK (2021). She has exhibited in galleries and institutes including: The Reventlow-Museum, Lolland, DK; Grand 
Teatret, Copenhagen, DK; Gallery Q, Copenhagen, DK; Bricks Gallery, Copenhagen, DK; Gallery Kant, Copenhagen, DK; OTP 
Copenhagen, DK.She is currently exhibited in ‘CACOTOPIA 06’ at Annka Kultys Gallery, London, UK (until 12 February 2022).  
Upcoming exhibitions include a solo show with Andersen’s Contemporary, Copenhagen, DK (January 2023).

Leandro Pesantes B. (b. 1986, EC) lives and works in Guayaquil, EC. He holds a degree in fine art from Instituto Tecnológico de 
Artes del Ecuador (2016) and an MA in Fine Art from Universidad de las Artes – Ecuador (2018).He has exhibited internationally 
at museums, biennials and galleries including: H2 - Center for Contemporary Art in the Glass Palace, Augsburg, DE; Museo 
Antropologico y de Arte Contemporaneo, Guayaquil, EC; 13th Cuenca Biennial, EC; Proyecto NASAL, EC; Galeria N24, Quito, 
EC; DPM Gallery, Guayaquil, EC; No Lugar, Quito, EC; NoMíNIMO, Guayaquil, EC; Casa Cino Fabiani, Guayaquil, EC.

Generously supported by Eachave

For press enquiries, image requests, and private view accreditation please contact: 
William Noel Clarke
press@vitrinegallery.com
+44 (0) 7896 056400

Notes to Editor
1.            Installation views of the show will be released on Wednesday 23 March 2022.
2.           VITRINE is focused on artistic experimentation and emerging interdisciplinary practices. The gallery was founded in London in 2010, 
with a second space in Basel opened in 2016 and a third digital space launched in 2020. Over this decade, we have established a reputation as 
a selector and nurturer of new talent and our continued aim is to support artists’ careers and the growth of their ideas. 

Our programme is focused on interdisciplinary approaches in a variety of media, concentrating on artists working in installation, sculpture and 
performance. We are committed to support experimental practices that flourish site-responsively, in alternative environments to the traditional 
white cube, and are often underrepresented in the art market. 

Our spaces are transparent: In London, glass windows cover the entire 16-metre-long, panoramic space; In Basel, our space – custom designed 
by Swiss architects PanteraPantera - offers a 360 degree ‘in-the-round’ viewing experience. This transparent architecture allows all exhibitions 
to be viewable 24/7 from the surrounding public squares. Both VITRINE London and Basel are wheelchair accessible. Our office and viewing 
spaces are hidden inside, allowing for an incredibly flexible contemporary exhibiting and working space. 

Our business model is a hybrid. We operate an expanding commercial gallery; representing a core group of artists and advising international 
clients. Our work in the public realm and commitment to supporting artists with ambitious experimental exhibitions has allowed us access to 
public funding, which we have carefully used over our 10-year history for specific large-scale non-profit projects. 


