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The title of  the exhibition is a quote from the poem "Thirteen" by 
Lev Losev*. The letters “Ъ”, “Ы” and “Ь” used to sound differently 
in the old Russian language. The poet rhymes them with the word 
"beast". Today, in this letter combination, we can only read the sound 
“Ы”. The impossibility of  sound production seems to empty these 
signs, and their shape comes to the fore, reminding of  how they look, 
not read. 

Nika Neelova's artistic practice is inspired by the architectural 
environment and those elements that serve as intermediaries between 
man and space. The artist transforms familiar objects, revealing their 
hidden potential: the handrails twist into spirals, the parquet board 
rears up, the walls expose the frame. Objects seem to reinvent 
themselves, proving the existence of  such a world in which the ability 
of  things to arbitrarily change shape is not an aesthetic gesture, but a 
law. According to Gaston Bachelard "expressive power turns into 
essence". Thanks to this power, it is possible to imagine how Lev 
Losev's poem "a shadow stretches behind the letters", while in the 
sculptural images of  Nika Neelova there is something real that the 
eyes do not believe in. 

The three-part name of  the project is correlated with the exposition, 
divided into three halls. The exhibition will feature the most famous 
series of  Lemniscate sculptures, made of  old wooden handrails, a 
large installation of  Folded Studio, repeating the outlines of  the 
perimeter of  the artist's studio in London, Lateral Cuts, wall objects 
imitating cross-sections of  building structures, as well as other works 
created specifically for Moscow. 

Nika Neelova  
Born in 1987 in Moscow, lives and works in London. Creates 
evocative sculptures and installations that resonate with associations 
from history, personal memory, the rise and fall of  civilizations. 

Her works are in the collections of  the DRAF David Roberts Art 
Collection Foundation (London), the Saatchi Gallery, the PERM 
Museum of  Modern Art, the Biedermann Museum, the Santorini 
Museum of  Modern Art, Modern Forms, Beth de Woody, Jason 
Martin, Levett, Lands, Securities, Windsor & Newton, Celine, as 
well as in private collections in the UK, the Netherlands, France, 
USA, Russia, Portugal, Italy, Germany. 

Current: 
'SILT' solo show Brighton CCA, 2021 
'One of  Many Fragments', New Art Centre Roche Court, 2021  
'HER DARK MATERIALS', the eye of  the huntress, 2021 
Contemporary Sculpture Fulmer, 2021 

Soon: 

'(Everything) is not what it seems', NITJA Museum OSLO, 2022 







«Untitled (ikea stools)» – is a plaster relief, molded from 
the form taken from the IKEA stool leg. With the change of  
material, it loses its original function, and can no longer 
withstand human weight, but it still looks like a support, 
resembling a fragile bone. The relief  also continues the 
attempt of  the artist to transfer objects familiar to man in the 
natural landscape and geological formations. It is painted with 
chalk and metallic powders, giving different shades depending 
on the metal: pinkish - copper, greenish - brass. But the main 
motive of  the work is denial and rejection of  human 
ordinariness. Nika Neelova finds an abstract form to a 
recognizable object, casts each leg by hand, denying 
technological progress and going back to manual work.



Nika Neelova  
«Untitled (ikea stools)», 2016-2021  

72 х 70 х 5 cm   
Cast plaster  
Euro 4 000



Nika Neelova  
«Untitled (ikea stools)», 2016-2021  

102 х 70 х 5 cm   
Cast plaster 
Euro 5 000





Lateral cuts refer to a site of  phantom architecture and 
architectural mutations. It is a network of  sculptures based on 
computer generated images of  a lateral crosssection exposing 
the internal layers of  a building by making a straight cut 
through its walls and foundations. Transecting the architectural 
body in order to uncover its enclosed structural layers, the 
sculptures are formed following methods of  reverse archaeology. 
Exposing the remnants of  the building replicated in ardex, 
jesmonite, hand-cast ceramics, glass and metals the sculptures 
recreate the future ruins of  the facades, external and internal 
walls, insulation, underfloor heating, cabling, pipework, skirting 
boards, flooring and screed. By revealing the 'hidden geology' of  
buildings, the pieces trace a line of  continuity between the 
human body, architecture and geology of  earth.



Nika Neelova  
Lateral cuts I. Models of   

internal architectural cross-sections, 2020  
318 x 230 x 310mm 

ardex, jesmonite, hand-cast ceramics, metal 
Euro 4 500



Nika Neelova  
Lateral cuts II. Models of   

internal architectural cross-sections, 2020  
318 x 230 x 310mm 

ardex, jesmonite, hand-cast ceramics, metal 
Euro 4 500



Nika Neelova  
Lateral cuts III. Models of   

internal architectural cross-sections, 2020  
318 x 230 x 310mm 

ardex, jesmonite, hand-cast ceramics, metal 
Euro 4 500



 

Nika Neelova  
Lateral cuts IV. Models of   

internal architectural cross-sections, 2021  
27 x 20 x 26 cm 

ardex, jesmonite, hand-cast ceramics, metal 
Euro 4 000



 

Nika Neelova  
Lateral cuts V. Models of   

internal architectural cross-sections, 2021  
27 x 20 x 26 cm 

ardex, jesmonite, hand-cast ceramics, metal 
Euro 4 000



 

Nika Neelova  
Lateral cuts VI. Models of   

internal architectural cross-sections, 2021  
27 x 20 x 26 cm 

ardex, jesmonite, hand-cast ceramics, metal 
Euro 4 000



Nika Neelova  
Lateral cuts VII. Models of   

internal architectural cross-sections, 2021  
27 x 20 x 26 cm 

ardex, jesmonite, hand-cast ceramics, metal 
Euro 4 000



 

Nika Neelova  
Lateral cuts VIII. Models of   

internal architectural cross-sections, 2021  
27 x 20 x 26 cm 

ardex, jesmonite, hand-cast ceramics, metal 
Euro 4 000



 

Nika Neelova  
Lateral cuts IX. Models of   

internal architectural cross-sections, 2021  
27 x 20 x 26 cm 

ardex, jesmonite, hand-cast ceramics, metal 
Euro 4 000



 

Nika Neelova  
Lateral cuts X. Models of   

internal architectural cross-sections, 2021  
27 x 20 x 26 cm 

ardex, jesmonite, hand-cast ceramics, metal 
Euro 4 000



 

Nika Neelova  
Lateral cuts XI. Models of  

internal architectural cross-sections, 2021  
27 x 20 x 26 cm 

ardex, jesmonite, hand-cast ceramics, metal  
Euro 4 000







The lemniscates are objects made from several flights of  stairs of  reclaimed 
handrails. The pieces of  handrail are not altered but reassembled in a different 
order in such a way that the spiral becomes a loop, coiling upon itself  and 
taking the shape of  the mathematical infinity symbol. 
The handrail is an object moulded specifically to fit in the palm of  the hand. It 
is the meeting point of  a human body and an architecture. It acts as a mediator 
between the space and the body and guides the hand into three-dimensional 
space. Its wooden surface, altered by prolonged exposure to touch, also collects 
microscopic bits of  skin. Each sculpture carries the DNA of  hundreds of  people 
becoming a collective portrait of  the absent human bodies who have come 
through the now demolished houses. 

The infinity symbol has become identified with a variation of  the ouroboros, an 
ancient image of  a alchemical snake eating its own tail that has also come to 
symbolise the infinite repetition of  life and death cycles, the binary duality of  
existence, the theory of  eternal recurrence through space and time. The 
‘miracle of  the lemniscate’ appears in Nabokov’s poem Pale Fire as the figure 
eight traced by bicycle tyres on the sand alluding to the disappearing memories 
and evaporating outlines of  half-remembered people. 

A non-linear timeline is a disjointed narrative that brings events out of  
chronological order and suggests the possibility of  time folding into space 
conjuring a future that has already happened and a past that is yet to come. 



Nika Neelova  
Lemniscate XI, 2021 

120 x 100 x 40 cm  
Reassembled bannister handrails  

Euro 9 500 



Nika Neelova  
Lemniscate XII, 2021 

160 х 44 х 40 cm 
Reassembled bannister handrails  



 

Nika Neelova  
Lemniscate XIV, 2021 

235 х 93 х 30 cm  
Reassembled bannister handrails  





Nika Neelova  
STA, 2020 

122 х 100 х 5 cm  
Jesmonite, metal 

7 500 Euro 







Garage Academy education programs were launched by the Garage 
Museum of  Contemporary Art together with the Higher School of  
Economics as a contribution to the development and promotion of  
practice-oriented education in the field of  arts and culture. Today, Garage 
Academy features a minor program Contemporary Art: An Introduction 
to History and Museum and Exhibition Practices, a master’s program 
Practices of  Contemporary Art and Curatorship, and an extended 
education program Audience Relations in the Field of  Culture. 

Department Head — Anton Belov, Academic Convenor — Ekaterina 
Inozemtseva. Nika Neelova’s [Ъ, Ы, Ь] exhibition is the third graduate 
project of  2021. 

Catalogue © Osnova gallery Moscow 

Photographs (copyright) © Garage Museum of  Contemporary Art, Ivan 
Erofeev, Osnova; 
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