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PRESS RELEASE 
 
Body in Pieces 

 
MONICA BONVICINI, LEDA BOURGOGNE, MARIECHEN DANZ, NADIRA HUSAIN, 
JENS PECHO, LILI REYNAUD-DEWAR, RYAN TRECARTIN  
 
PRESS PREVIEW KAI 10: Thursday, February 21, 2019, 11am – 2pm 
DURATION of the exhibition: Feb 22 – May 12, 2019, Tue-Sun 11am – 2pm 
 
OPENING: Thursday, February 21, 2019, 7pm 
 
SPEAKERS: 
Monika Schnetkamp, chairwoman of the Arthena Foundation 
Julia Höner, curator of the exhibition 
 

The body in the 21st century: a projection surface of the most varying demands 
made by oneself and by others. And, at the same time, origin and domain of 
countless fantasies, wishes and desires. It is increasingly challenged by 
digitalization and the related possibilities created by its technical extensions. And 
yet it is more than just a node in a virtual data network, hovering in the middle of 
nowhere. It is and remains the basis of all our actions.  
 
This complex interrelationship is examined in the exhibition Body in Pieces. The 
show addresses central contradictions of our times by example of the human body. 
In the works of the seven international artists, the body frequently appears in 
fragmented form. The perceived loss of bodily wholeness belongs to the pressing 
issues imposed on us today, in regard to technological, social and ethical conditions 
of humans. The body is a corporeal fabric deeply interwoven with external 
interests, whose boundaries have become porous in both a literal and an 
emblematic sense. Technological visions of the future, for instance, collide with 
reactionist moral values related to the body. The ostensibly free choice of body 
modifications underlies the neoliberal dictate of being responsible for one’s own 
body. At the same time, the body remains the organic basis of our longings and 
desires. Coalescing in the numerous installations, some created specifically for the 
exhibition, and in the presented videos, sculptures, paintings and wall paintings, 
are highly topical and timeless questions related to the Conditio Humana.   
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How the human body is configured and instrumentalized for the production of 
knowledge is the subject matter central to the artistic work of Mariechen Danz. 
The multi-piece installation she has created for the show focusses on the human’s 
inner parts and on the role that organs play as repositories of knowledge. In her 
work for the exhibition at KAI 10, Lili Reynaud-Dewar combines mannequins with 
an opera libretto printed on text panels and conceived as a sound piece. In it the 
artist stages a fictive debate on the cultural appropriation of racialized bodies; its 
origin lies in the work of a white US-American painter who appropriated images of 
police violence against black people as a motif. Ryan Trecartins video installation 
Sibling Topics (2009) addresses the effects of mass media and digital social 
networks on the way we think and feel. Trecartin’s creaturely universe is inhabited 
by emotionally bound, intermeshed bodies, constantly reacting to external impulses 
and forwarding them to their own social echo chamber. Reality and fiction overlap 
in the second film-based work of the exhibition:  
 
Three Casualties (2018) by Jens Pecho shows scenes from feature films in which 
doubles were killed during shoots of stunt scenes. Pecho thus visualizes the dual 
condition of the body: as a media body that “survives” physical death, somewhat 
like an immortal zombie, and as an existential dimension of experience reminding 
humans of their corporeality. Leda Bourgogne’s assemblages and paintings with 
their various openings and knotted or clotted materials are full of allusions to a 
fragmented body. Many of her works revolve around seemingly opposing physical 
acts, while playing virtuously on the keys of our emotions: injury is coupled with 
healing, severed elements are subsequently sewed or glued together and 
sometimes even kissed to make amends.   
 
Monica Bonvicini conjures up the cultural imprint left on the body through 
language and its media environment. In addition to a new sculptural work and one 
of her striking neon works, she is featured in the exhibition with Neck to Knees #3 
(2016). The collage consists of fragments of those body zones that are used as key 
components in eroticizing advertising. The artist counters the loss of bodily 
wholeness with an almost obsessive amassment of flesh, a carnal overkill exuded 
by a vortex of pink-coloured, filleted body fragments, evoking a latent sense of 
unease. Nadira Husain’s paintings are populated by hybrid beings and a 
creaturely world based on other notions of the body than those coined by Western 
standards. Serving as a basis of the artist’s splendidly colourful paintings are 
historical Kalamkaris and Ikats from India, which are inherently embedded in a 
complex web of cultural connotations. In the show at KAI 10, Husain is presenting, 
among others, a multi-piece wall painting in which her symbolic world is spatially 
condensed.  
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10 Years KAI 10 | ARTHENA FOUNDATION 
On the Pulse of Time  
 
Ten years of successful foundation activities in Düsseldorf and beyond—this is how 
one could outline the current record of the art institution KAI 10 | ARTHENA 
FOUNDATION. With a complex exhibition programme of contemporary art in 
Düsseldorf’s Media Harbour and a highly acclaimed Collateral Event during the 
Venice Biennale in 2013, where Thomas Zipp was presented with his expansive 
installation in an old palazzo, the non-profit foundation has become well-established 
in the international art world—and likewise counts as an essential element with 
regard to local artistic offerings in the city on the Rhine.  
 
KAI 10 | ARTHENA FOUNDATION was founded by Monika Schnetkamp in 2008 as 
an independent space for the promotion of contemporary art. Supplementing other 
exhibition venues in the region, KAI 10 is open daily to the public free of charge at 
regular hours and represents an innovative model for the entrepreneurial promotion 
of arts and culture. Since its opening, already more than 150 artists have exhibited 
at KAI 10. Renowned names such as Isa Genzken, Mike Kelley, Rachel Harrison and 
Heimo Zobernig stand next to not yet established artistic positions of the younger 
generation, like Kris Lemsalu, Eva Kotátková, Stefan Pfeiffer, Mary-Audrey Ramirez 
and Andrew Gilbert. The art institution located in Düsseldorf’s Media Harbour 
became internationally known especially through its participation in the 55th Venice 
Biennale. 
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