
EYE OF THE SCULPTOR

 Since the advent of photography, many of the most important artists working in sculpture have also used photography in 
their everyday practice.  Starting in the late 19th century, Auguste Rodin (1840-1917) predominantly worked with the camera for 
documentary purposes, taking great care in choosing the most advantageous angle to create “portraits” of his works.  The resulting 
images preserve Rodin’s bronzes reverently, just as the sculptor intended them to be experienced.  Shorty thereafter, a student of Rodin 
by the name of Constantin Brâncuși (1876-1957) “made permanent”  those ephemeral formal qualities that he could not fully control 
with sculpture--shadow, negative space, depth perception--by creating interpretative and sensual photographic works.  Brâncuşi’s 
photographs evolved, as did the artist’s sculptural practice, moving rapidly from early straight images documenting the artist’s interest 
in realism to more modernist representations, such as Projet architectural (c. 1923).  It was within these later works, particularly in his 
studio views beginning around 1917, where the artist focused on those elusive elements which his sculptures could not preserve.  The 
essence of Vue de l’atelier: chimère avec nouveau-né, (c. 1921) lies in the relationship between the two scultpures placed squarely in the 
foreground of the picture plane; and in utlizing photography, Brâncuși has created a wholly new and original work that he would have 
otherwise been unable to express. 

 Since the exhibition Eye of the Sculptor: Constantin Brâncuși, Henry Moore and David Smith opened at the Bruce Silverstein 
Gallery in 2002, interest in examining the use of photography by artists working with sculpture has been expanded upon by numerous 
cultural institutions worldwide.  Recent major museum exhibitions of Brâncuși’s work have devoted substantial attention to the artist’s 
photographs, exploring the question of whether the greatest sculptor of the 20th century evolved into a photographer.  In 2010, the 
groundbreaking exhibition The Original Copy: Photography of Sculpture, 1839 to Today organized by the Museum of Modern Art in 
New York brought international focus to the growing interest in the ways in which photography at once informs and challenges our 
understanding of sculpture.
 
 Bruce Silverstein is proud to once again contribute to this field of inquiry by presenting Eye of the Sculptor, which has further 
expanded to include the work of Auguste Rodin and Man Ray (1890-1976) at Frieze Masters.  Although most often lauded for his 
extraordinary efforts as a photographer, the sculptural practice of Man Ray is a highly-regarded and vibrant chapter of the intrepid 
artist’s oeuvre.  This exhibition further investigates this subject by examining photographic prints created by several major artists, 
for most of whom sculpture dominates their practices, and aims to break down longstanding constructs used to define artists by the 
medium they choose to express their ideas.
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