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ARARIO GALLERY SHANGHAI is pleased to announce Chinese artist Zheng Huan’s solo
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exhibition “Fair Play” after a four-year hiatus.

Duration: 2019.02.28 — 2019.05.05
Opening: 2019.02.28 (Thur) ,5—-7pm
Address : ARARIO GALLERY SHANGHAI, No. 2879 Longteng Avenue, Xuhui

District, Shanghai
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About the Exhibition

ARARIO GALLERY SHANGHAI is pleased to announce Chinese artist Zheng Huan’s solo
exhibition “Fair Play” after a four-year hiatus. The exhibition will run from February 28th to
May 5th, 2019. Zheng Huan's previous conceptual practice has been presented in installations,
for this exhibition, the artist will present entirely new works. Although what consistent
remains are the artist's way of thinking accumulated over time and his concerns for everyday

life and social realities.

The title of the exhibition, “Fair Play” originally referred to the sportsmanship of fair
competition, which was later on introduced into social life by the British capitalist class, that
equality should become the virtue for social interaction. The terminology “fair play” was
brought into China during the May 4th New Culture Movement and adopted as a basis for self-
perception as the nation confronted the West with dignity and pride. Mr. Lu Xun has
transliterated the term in his 1925 essay, “Fair Play should be slowed down”, where he pointed
out the phenomenon of the mass Chinese consciousness disconnected from the remnants of

feudal society.

Zheng Huan reinterprets the implications of equality and fairness as well as the Western
critical conscience from what Mr. Lu Xun suggested in the notion of “fair play” in an art
historical context. What Zheng emphasizes can be construed as through alienated integration
of everyday objects to attain some kind of “balance”. For which, the artist adopts the
fragments or shapes of the ubiquitous, useful and abandoned objects from everyday life and

turns them into unique relief sculptures.

Zheng Huan’s artistic approach puts his physical energy and patience to the test. To make a
mold, the artist uses selected objects and clay to shape the basis of a relief first. And then he
smears a layer of plaster mixed with synthetic fiber on the surface, the mold would come out
when the synthetic plaster solidified. For the final relief, the artist pours liquid plaster into
the mold. By pouring liquid plaster, all of the selected objects, whose the original colors of
would fade as they are white washed on the relief, while their shapes are juxtaposed one next

to another.
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Unlike a representational art that does not necessarily to restore an objects’ actual scale, each
object Zheng Huan has selected is presented as a plaster relief. Hence, a sculptural syntax has
been created according to the juxtaposition of the objects and dissolution of their inherent

connections and relations. The same syntax cannot be defined in any paintings.

The other characteristic of Zheng Huan’s sculpture is the creases left on the surface of the
sculptures marking the traces of his artistic process. The artist leaves slits or hammering and
molding marks on the surface of the clay, as unsophisticated these hand gestures may
inevitably be, they generate arich sense of rhythm. And with these gestures, the “differences”
between the elements of the essential and the non-essential repeat continuously, that
eventually shape into the relief that completely covers its former essential characteristics.

This is the outcome Zheng Huan achieves from devoting physical labor and time.

Modernism has painted straight lines, while Baroque bent them and turned into fluid curves.
In French philosopher Gilles Deleuze's view, folding and compressing even objects can be
understood as "the Baroque impulse", however Zheng Huan could be considered the young
Chinese artist who has further elucidated the Baroque passion, what the artist hopes to
visualize is notnecessarily the violence of every day, but a response to the Baroque attitude
erupted since the end of the 1970s economic reforms. What this attitude refers to is the

cohabited reality once alienated elements penetrated into everyday life.

Through Zheng Huan’s practice and reshaping, these everyday items embodying personal

significances towers as the totems that unite the everydayness of modern civilization.

This exhibition is conceived as a brand new start for Zheng Huan. In anart world that tries to
pursue the sophistication of the West, Zheng Huan’s works returned to the rawness created
from the hands of the laborers, and where the layers of creases he had left on the surface

would lead to, will be something we look forward to.

About the Artist

Zheng Huan (b.1983, Zhoushan, China), graduated from the Sculpture Department of the Shanghai
Normal University in 2006. He held the solo exhibition, “Intimately Moulding You”, Antenna Space,

Shanghai, China. His works have participated in many group exhibitions in various art institutions
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including, “Social Emotion”, CC Foundation, Shanghai, China (2017); “We: A community of Chinese
Contemporary Artists”, chi K11 Art Museum, Shanghai, China (2016); “Expectation”, SVA Art Center,
Shanghai, China (2016); “New Order: Altermodialism”, Just Space, Sanya Edition, Sanya, China (2016);
“Habits”, Don Gallery, Shanghai, China (2014); “Mind over mouth”, Loftooo Art Center, Shanghai,
China(2014); “Spectacle: 13 presentations of Chinese museum architecture”, PSA, Shanghai, China
(2013); “Nothing New Under the Sun”, Bund 18, Shanghai, China (2012); “+Focus”, Shanghai MoCA,
Shanghai, China (2011); “A (non) art museum”, Guangzhou Times Museum, Guangzhou, China (2011);

“Super-Organism”, CAFA Art Museum, Beijing, China (2011).

Selected Work Images

Zheng Huan | Crease 5 | 2018 | Plaster, resin | 68 x 50 x 25 cm © The Artist and ARARIO GALLERY
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Installation view of Fair Play © The Artist and ARARIO GALLERY

Zheng Huan | Crease 7 | 2019 | Plaster, resin | 57 x 38 x 24 cm © The Artist and ARARIO GALLERY



