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Opening of the exhibition  
 
 
Katarina Zdjelar (1979) lives and works in Rotterdam. She studied at Piet Zwart Instituut, Rotterdam and 

participated in other various programs and platforms. She is a graduate of the Rijksakademie voor Beeldende 

Kunsten in Amsterdam, and has attended other academies. In her videos, audio works and other projects, 

she explores how people perform and reinvent their own identities, using their voice, language and bodily 

gestures to move within and between cultures and societies. Moving seamlessly between natural and staged 

actions and personae, Zdjelar’s films oscillate between artifice and reality, calling us to ponder the ambiguity, 

struggle and beauty of human experience. 

 

Zdjelar’s first solo exhibition in Austria at the Salzburger Kunstverein features three video installations 

combined into an overall full-room sculptural installation, with each work adjoining to the next through this 

physical network.  

 

The first of three video installations included is her latest work Not A Pillar Not A Pile (Dance for Dore Hoyer). 

This work is inspired by archival documents from an all-women’s dance studio founded in 1945 in post- war 

Dresden by Dore Hoyer, a choreographer and expressionist dancer, whose choreographies took the graphic 

works of artist Käthe Kollwitz as their departure point. 

 

This work enters into dialogue with another recent work of Zdjelar: AAA (Mein Herz) is a single-shot video 

work showing a young woman simultaneously performing four compositions. The female protagonist’s face 

and vocal chords serve as a battleground for the jerky transition between the different tracks. As often in 

Zdjelar’s practice, it is the interruptions that speak, this time in the corporality of the performer’s voice.  



 

 

 

 

The third video work that forms this overall constellation is My Lifetime (Malaika). This work features Ghana’s 

National Symphony Orchestra recorded in the National Theatre in Accra. The players are performing Malaika, 

originally a cheerful and empowering postcolonial composition that was famously performed by musicians like 

Miriam Makeba, Harry Belafonte, Boney M. and many others. The orchestra originates from the late 1950s 

when Ghana, under the leadership of Kwame Nkrumah, had become independent from the United Kingdom. 

This video work is neither a portrait of the musicians, nor is it a documentary about the National Symphony 

Orchestra of Ghana. With great sensitivity, Zdjelar rather deploys the orchestra in order to draw a sketch of a 

complicated state of affairs in which grand ideas and the mechanism of a nation state project takes root in 

and affects individuals. 

 

These three video works will be bound together physically and conceptually by an installation and network we 

will construct in collaboration with the artist in the main gallery.  
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