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JULIAN ROSEFELDT | IN THE LAND OF DROUGHT

 

24. JUNI – 23. JULI 2017 

ST. AGNES | NAVE 

ERÖFFNUNG: 23. JUNI, 18-21 UHR 

 

 

Die KÖNIG GALERIE freut sich, Julian Rosefeldt‘s (geb. 1965) erste 
Einzelausstellung in der Galerie zu präsentieren. Im großen Ausstellungsraum 
von St. Agnes (Nave) wird die neue Videoinstallation mit dem Titel „In the 
Land of Drought“ gezeigt. Das Material für die Arbeit wurde in Marokko und 
dem Ruhrgebiet gedreht. 

 

Als verdichtete Fassung von Rosefeldts filmischer Auseinandersetzung mit 
Joseph Haydns „Schöpfung“ für die Ruhrtriennale 2015 entstanden, wirft „In 
the Land of Drought“ (2015/2017) ein Schlaglicht auf das Verhältnis des 
Menschen zu der durch seine Eingriffe veränderten Umwelt. Die von 
atmosphärischen Klängen und einem pulsierenden Summen begleitete 44 Minuten 
lange Arbeit blickt aus einer imaginären Zukunft zurück auf das Anthropozän: 
die Erde im Zeitalter nach ihrer Umgestaltung durch den Menschen. Eine Armee 
von Wissenschaftlern scheint mit einer archäologischen Untersuchung der 
Überreste der menschlichen Zivilisation beschäftigt, die ihre eigene 
Auslöschung herbeigeführt hat. Meditative Bilder – das gesamte Material wurde 
mit einer Drohnenkamera aufgenommen – zeigen eine trostlose Landschaft und 
Ruinen. Die Vogelperspektive der Drohne, die auch an Überwachung denken 
lässt, nimmt den menschlichen Betrachter aus dem Spiel und hält uns Zuschauer 
auf Abstand. Nach und nach treten immer mehr Gestalten in weißer 
Laborkleidung auf, die die Ruinen der Zivilisation inspizieren – in 
Wirklichkeit handelt es sich um verwaiste Filmsets in der Nähe des 
Atlasgebirges.  

 

Die zweite Hälfte des Films versetzt die Zuschauer in die ähnlich freudlose 
Landschaft des Ruhrgebiets, die mit den Hinterlassenschaften der 
Industrialisierung übersäht ist. Dieselben ‚Wissenschaftler’ streifen 
zwischen Fördertürmen und Schachtanlagen durch die verlassene Bergbauregion 
und erreichen schließlich ein Amphitheater. Von der himmlischen Warte des 
Zuschauers aus gesehen gleicht das Amphitheater einem allsehenden Auge, das 
so den panoptischen Blickwinkel aus der Luft spiegelt. Ein Dialog entfaltet 
sich zwischen den beiden Perspektiven von Kontrolle: dem Auge auf der Erde 
und dem darüber schwebenden Drohnenauge. Während das gleichmäßige Summen sich 
rhythmisch steigert und einen Höhepunkt erreicht, versammeln sich die 
Gestalten, nur um sich wieder zu zerstreuen. Die an Zellteilung erinnernde 
pulsierende Bewegung der weißen Figuren deutet einen optimistischen Blick in 
die Zukunft einer aus den Fugen geratenen Welt an, die der Mensch einst 
mitgestaltet hat. 

KOO JEONG A | TENGAM TENGAM

24 NOVEMBER 2018 – 6 JANUARY 2019
ST. AGNES | NAVE
OPENING: 23 NOVEMBER, 6 – 9 PM

The work of Koo Jeong A incorporates objects with the capacity for transfor-
mation,still and moving images, sound and scent. These disparate mediums are 
combined with elements such as wind, gravity, and site-specific reconfigurations 
and interventions into architectural space. Often using commonplace matter in 
order to conjure alternative realities, Koo Jeong A traces a certain poetic 
within the nature of forms that permeate the universe. What underpins her  
transient approach to making is an interest in the minute details of our 
earthly environments and the cosmic constellations that simultaneously connect 
and expand them. Koo Jeong A traverses these details with a flexible, rational 
movement where order and disorder, perception and memory, beauty and practical-
ity are always oscillating.

At König Galerie, Koo Jeong A presents a selection of her recent magnet 
artworks. The artist’s interest in this material is part of a ten-year ex-
ploration into its properties and potential uses. From an architectural tool 
to a relational object of healing, the magnet’s humble form is embedded with 
an expansive set of possibilities, which Koo Jeong A draws upon in her subtle 
sculptural pieces. Displayed in the gallery is a series of installations and 
paintings, each of which is meticulously configured out of commonplace, pre-cut 
sized magnets. Koo Jeong A recasts these everyday items into arrangements 
of varying scale, resembling provisional architectural models or minimalist 
geometric compositions. In spite of their ostensible simplicity and compact 
form, each work holds within it the vibrational energy inherent to the artist’s 
chosen medium. Situated and compacted in space, the magnetic building blocks 
of Koo Jeong A’s works create an expanded energy field throughout the gallery, 
connecting and affecting each discrete object and the bodies of visitors to 
the exhibition.

Koo Jeong A is interested in the tension between what might be visible and 
invisible within a certain space; in this instance it is the micro-scale of 
each magnetic configuration and the macro-field of its architecture. This rela-
tionship of bodies to their environments arose through the artist’s research 
into magnets and the radical proposals of architect Cedric Price. Price’s 
unrealised project, Magnets (1997), imagines ten mobile structures installed 
above pieces of city infrastructure, such as roads, railways or parks. These 
structures would incorporate walkways, staircases, elevators and piers and 
be hired as required by the public on a temporary basis. In Price’s words, 
‘magnets are both pragmatic and polemic…unlike conventional architecture, they 
are not an end in themselves but encourage the continual necessity for change’. 
His radical proposition for an architecture that is mutable rather than static 
is a key informant to Koo Jeong A’s interest in magnets as relational objects. 
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Following Price, she asks with these works how their intrinsic energy has the 
potential to stimulate patterns of movement between bodies and architecture.

The transfer of energy between bodies, architecture and cities implied 
within Koo Jeong A’s works is also related to a further property of magnets, as 
healing objects. Magnetic therapy is thought to date back at least 2000 years; 
folk healers in Europe and Asia are believed to have used magnets to treat 
ailments by drawing disease from the body. Today this practice often focuses 
on an individual’s bioenergetic fields that surround and penetrate the body, 
commonly referred to as life force, chi or energy flow. During her research, 
Koo Jeong A came across the work of Swiss researcher, Emma Kunz, who used 
healing practices in order to activate latent power contained within bodies, 
simultaneously recounting these processes in books, such as The Miracle of 
Creative Revelation, which Koo Jeong A cites as foundational to her thinking 
around this topic. In 1941, Kunz discovered the healing properties of the 
Würenlos rock, which she named AION A and developed into a therapeutic remedy 
that is still available to buy in Swiss pharmacies today. 

‘Aion’ comes from the Greek, meaning ‘without limitation’, and it is this 
idea of shifting seamlessly between the physical and the immaterial, the macro 
and the micro, the body and the universe, which Koo Jeong A traces poetically  
through her magnet artworks. For the artist, this material is a portal to 
‘realities that exist beyond the tangible … geo-spatial systems of collective 
intelligence … different atmospheric pressures … [and] … various sensorial 
quietness’. By placing each magnet into delicate tension, Koo Jeong A’s in-
stallations trigger a certain energy in their encounter, which the viewer must 
decipher and unravel.

Text: Joseph Constable

Koo Jeong A lives & works everywhere.
She has had solo exhibitions at Artsonje Center, Seoul (KO), Yuz Project 

Room at Yuz Museum, Shanghai (CH), ICA Art Night, Charing Cross Station, 
London (UK), Kunsthalle Dusseldorf (DE), Ile de Vassiviére, region Limousin 
(FR) and Dia:Beacon, Bridgehampton (US) including the publication Constella-
tion Congress. Works by Koo are held in public collections worldwide including 
the Guggenheim Collection, New York (US), LVMH Collection, Paris (FR), evn 
art collection, Vienna (AT), Astrup Fearnley Collection, Oslo (NO), Museum of 
Modern and Contemporary Art, Seoul (KO). In 2019 Koo will participate in the 
Seotouchi Triennale (JA) presenting an outdoor project.


