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Land of Lads, Land of Lashes presents, for the first time in the UK, seminal sculptures and paintings of three female artists of 1960s and 1970s
Minimal and Post-Minimal art who broke the artistic boundaries of the period: Rosemarie Castoro introduced surreal and sexual connotations to the
cool, mathematical rigour of Minimalism; Lydia Okumura expanded the tradition of the Brazilian geometric avant-garde with her multi-dimensional
abstract environments; and Wanda Czelkowska challenged artistic traditions by fusing anthropomorphic sculpture with brutalist, industrial structures.
All three artists created an avant-garde inside the avant-garde, transcending the idea of one style in favour of radical experimentation.

Guest curated by Anke Kempkes, a leading expert in the field of female avant-garde art, this landmark London exhibition spanning Ropac's entire
gallery marks a further turning point at which female artists pioneered new art movements and subverted the avant-garde language of the time.
While their male contemporaries — including Carl Andre, Donald Judd and Sol LeWitt — rose to international prominence, these revolutionary female
artists were not afforded the same visibility and institutional support. Only now, in today’s shifting political and cultural landscape, is their ground-
breaking work receiving widespread critical acclaim and greater recognition. All three artists have received their first major retrospectives within the
last two years. The Museum of Contemporary Art, Barcelona, staged Rosemarie Castoro. Focus at Infinity in 2017, Okumura received her first
touring US retrospective in 2016, starting at UB Art Galleries, Buffalo, and Czelkowska’s first museum retrospective took place at the National
Museum in Warsaw, also in 2016.

Each of the three artists emerged from distinct cultural geographies: Castoro was one of the few female protagonists of the 1960s Minimal art scene
in New York; Okumura, born to Japanese parents in Sao Paulo, challenged the 1960s Brazilian movement of Concretism; Czelkowska created her
first sculptures as a studentin 1950s Communist Poland during the last days of Stalinism. The exhibition focuses on works that break through
geographic and stylistic boundaries, setting into motion a cultural dialogue between New York, Sdo Paulo and Warsaw.

Expanding the traditional understanding of the history of Minimalist and Post Minimalist art, their work shares a visionary engagement with scale
and the experimental use of raw industrial materials, creating radical interventions in the gallery space. The show’s title references two pivotal
sculptures created by Rosemarie Castoro in the 1970s: Land of Lads and Land of Lashes - the latter presenting a parade of giant epoxy eyelashes.
The exhibition also prominently includes Lydia Okumura’s optical walk-in sculpture Labyrinth - a two-metre high installation of woven wire mesh -
first realised at the Museu de Arte Moderna, Sdo Paulo in 1984, and Wanda Czelkowska’s drawing in a space Ellipse, comprising a five-metre-wide
aluminium structure that arcs through the gallery.

“Modern sculpture’s use of industrial materials evokes a decidedly romantic notion of masculine middle class labor, one that artists like
Jackson Pollock and Carl Andre used to posit themselves as the artistic “everyman.” This is why, perhaps more so than any other artistic
medium, sculpture is wrought with gendered nuances and contradictions.”

Between Force and Fragility: Lydia Okumura and the gendered nuances of Minimalist sculpture by Scotti Hill, 2017

ROSEMARIE CASTORO (1939-2015)

A central figure of New York’s 1960s Minimal and Conceptual Art scene, Castoro worked side-by-side with her then partner and fellow artist Carl
Andre in their shared Soho studio. She became involved in dance while at the Pratt Institute and, although she subsequently turned to painting, her
work exhibits a dancer’s understanding of space. Her early paintings explored sophisticated colour compositions and structural innovations and
later developed into freestanding, multi-panel monochromatic works that occupy the space between painting and sculpture.

Her imposing Free-Standing Walls and Giant Brushstrokes were first exhibited at Tibor de Nagy Gallery in New York in 1970. With a broom she
began to paint the grey-scale surfaces of these sculptures with an impasto of graphite and gesso, creating intensely dynamic gestural paintings
protruding from the walls. Among her wall reliefs are those based on short-hand symbols for the initials of artist friends and peers, including the
diptych Guinnes Martin, 1972, dedicated to Agnes Martin.



LYDIA OKUMURA (b. 1948)

Born in Sdo Paulo in 1948 to a Japanese family, Okumura’s interest in art was awakened by her father, a prominent calligrapher. In the 1970s,
influenced by the new art movements in Japan and America, she initiated the first Conceptual Art show in Brazil with fellow students at the Museum
of Contemporary Art, Sdo Paulo. In 1973, she had an international break-through at the Sao Paulo Biennial with Points of View, an abstract
environment created collectively with her artist peers from Equipe3. Following the show, American art critic Gregory Battock encouraged Okumura to
move to New York, where she still lives and works.

In New York, Okumura began developing her “Situations”, site-specific geometric installations composed from colour fields and string that project
into space from the walls and floor, exploring the optical interplay between two- and three-dimensional structures. Okumura collaborated with Sol
LeWitt during her early years in New York, and her work can be seen as an intriguing parallel to that of the American Minimalist Fred Sandback.
“With minimum intervention, | tested beyond the realms of physical limitation and discovered that geometric language was an intelligent way to
express simple, clean, concise, truthful, harmonious, conceptual ideas. | understood it was okay to make art in a spontaneous way, using the
minimum necessary in order to express an idea.”

Lydia Okumura in “Geometric Language, an Interview with Lydia Okumura About Her Not-So-Straight-Line to Artistic Prominence”, by Cynthia
Garcia in Newcity Brazil, 2017

WANDA CZELKOWSKA (b. 1930)

Wanda Czelkowska created her first sculptures and industrial constructions in 1950s Communist Poland, as a student in Krakow during the last
days of Stalinism. She began her career by collaborating with the renowned modernist sculptor Xawery Dunikowski on monumental Socialist
sculpture commissions, but rebelled against the strictures of Socialist aesthetics. Her early sculptural ‘Heads’ show the influence of neo-primitivism
and reappear throughout her oeuvre, sometimes abstracted, deconstructed, bisected or veiled. When asked if they are male or female, Czetkowska
responded: “My Heads are a Third Gender.”

Czelkowska did not see any contradiction in shifting from expressionist figuration to the use of raw industrial material in her large-scale installations.
Since the late 1970s Czelkowska has focused her work on monumental minimalist sculptures developed in reaction to a given space. Today
Czelkowska lives and works surrounded by her life’s work in her 1970s factory studio in Warsaw, continually revisiting different aspects of her
remarkable production of the last 50 years.
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