
Press Release

Where I Am Is Here curated by Helen Nisbet

31 August - 2 September  Mariam Ghani, To Live, 2013
9 September  Rhona Warwick Paterson, Steel and Other Elastics, 2018
14-16 September  Jasleen Kaur, I Keep Telling Them These Stories, 2018

Gallery open 12 - 6 during events.

Inspired by artist Margaret Tait’s 1964 film poem Where I Am Is Here, Helen Nisbet has curated a programme at Hollybush 
Gardens which runs over the first three weekends in September.  Each artist’s work – spanning video, poetry, performance and 
installation - has parallels to the intimacy, close attention to the every day and personal observation characteristic of Tait’s work. 

Mariam Ghani’s 2013 video, To Live was adapted from the novel Bid Me To Live by poet Hilda Doolittle and was shot in houses oc-
cupied by military families on Governors Island, NYC, from the 1770s to the 1960s. The film is narrated by a woman who lives on 
the fringes of a war, removed from its immediate impact; but inevitably the war infects every aspect of her life. The work was made 
in collaboration with choreographer Erin Ellen Kelly. 

In response to Margaret Tait’s 1959 poem Elasticity, Rhona Warwick Paterson presents a new work in progress - Steel and Other 
Elastics. This opening out of process through visual and material experiments, will respond to singular, internal and often hidden 
armatures of poetry as a practice.

Jasleen Kaur also presents a new work, I Keep Telling Them These Stories - a video installation including footage and sound record-
ings gathered over the past year through research and family gatherings in India and Scotland.  

On Sunday 16 September from 2-4pm Kaur and a group of invited participants will read from The Other Side of Silence: Voices 
from the Partition of India by Urvashi Butalia. The reading is open but visitors should note that the readings include upsetting 
content. 

Where I Am Is Here, 1964 by Margaret Tait will be on show for the duration of the programme. 

Artist Biographies:

Mariam Ghani (b. 1978, New York) is an artist, writer, and filmmaker. Her work looks at places and moments where social, political, and cultural 
structures take on visible forms. Long-term collaborations include the experimental archive Index of the Disappeared, with Chitra Ganesh, 
and the video series Performed Places, with choreographer Erin Ellen Kelly and composer Qasim Naqvi. Solo/collaborative exhibitions include 
the Queens Museum of Art, the Saint Louis Art Museum, the Indianapolis Museum of Art, the Rogaland Kunstsenter, and the Gatchina Mu-
seum. Notable group exhibitions and screenings include the Rotterdam Film Festival, the Liverpool Biennial, the Sharjah Biennial, the Dhaka 
Art Summit, dOCUMENTA 13, the National Gallery in DC, the Secession in Vienna, the CCCB in Barcelona, and the Met Breuer, MoMA and 
Guggenheim in New York. Recent texts have been published in Frieze, Triple Canopy, and the readers Critical Writing Ensembles, Dissonant 
Archives, and Social Medium: Artists Writing 2000-2015. Ghani holds a B.A. in Comparative Literature from NYU and an MFA from the School 
of Visual Arts, and has received a number of awards, grants and fellowships, most recently from the Center for Constitutional Rights. She teaches 
at Bennington College.

Rhona Warwick Paterson (b. Glasgow 1972) studied at The Glasgow School of Art where text-based works emerged as her practice, particularly as 
a response to process-based sculpture. She has since worked collaboratively with artists to produce poems.  These immersive poem-works include; 
Lipper for Edmund de Waal and David Ward, published by Wunderkammer Press, 2018. Fear is Here Death is Close for Clare Woods at Dundee 
Contemporary Arts 2017, Tethered for Tessa Lynch at Spike Island (performed at Cubit Gallery 2018) and Room Sensed Motion for Corin Sworn 
at Koppe Astner, 2018. Her first pamphlet PUTTY was published by Slo-Mo Books in 2017. Warwick Paterson is the current recipient of The New 
Writers Award for Poetry with The Scottish Book Trust 2018. She lives in Glasgow and is working on her first collection, Armature. 

Jasleen Kaur (b. Glasgow, 1986) is an artist currently living and working in London. Brought up in a traditional Sikh household in Glasgow, her 
work is an ongoing exploration into the malleability of culture and the layering of social histories within the material and immaterial things that 
surround us. Her practice examines the hierarchy of histories and labour using a range of mediums and methods including sculpture, video, 
conversation and cooking. Recent commissions include the Victoria & Albert Museum, Goethe Institute, Eastside Projects, Baltic 39, Art on the 
Underground, The Serpentine and Middlesbrough Museum of Modern Art. Her work is part of the permanent collection of the Royal College of 
Art and Crafts Council. 

Margaret Tait (b. 1918, Kirkwall, Orkney) qualified in medicine at Edinburgh University 1941. From 1950 to 1952 she studied film at the Centro 
Sperimentale di Photographia in Rome.  Returning to Scotland she established Ancona Films in Edinburgh. In the 1960s Tait moved back to Ork-
ney where over the following decades she made a series of films inspired by the Orcadian landscape and culture. All but three of her thirty two 
films were self financed. She wrote poetry and stories and produced several books including three books of poetry.  Screenings include National 
Film Theatre (London), Berlin Film Festival, Centre for Contemporary Art (Warsaw), Arsenal Kino (Berlin), Pacific Film Archives (San Fran-
cisco), Knokke le Zoute, Delhi and Riga. Tait was accorded a retrospective at the 1970 Edinburgh Film Festival and has been the subject of profiles 
on BBC and Channel Four. The feature length Blue Black Permanent (1993) opened the Edinburgh International Film Festival. Her final film Gar-
den Pieces was completed in 1998. She died in Kirkwall in 1999.

Thanks to LUX and Helen Nisbet        www.hollybushgardens.co.uk for further information 


