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Gizella Rákóczy’s painting, for many decades, was closely linked to a certain numerical system. Starting from the nuclei of four-armed 
spirals, she used the combinatorial method to establish a system that was translatable to the language of painting. Her paper-based 
tempera works and silkscreen prints, created over a span of two decades, reflect the mathematical correlations of her system theory.  
 
In parallel to the aquarelle series depicting the permutations of spiral arms, the artist maintained continued interest in another 
problematic: namely that of the Cretan Labyrinth and the cycle of the year. The labyrinth, which has been a mythical geometric form 
for millennia, has been a well-known referential symbol throughout the history of humanity. One might even say that the form is 
eternal, only the historical and linguistic connotations associated with it have changed through the centuries. As Santarcangeli puts it in 
his book The Book of Labyrinths: “Every labyrinth is, in essence, a kind of cypher, written in two- or three-dimensional space. Therefore, 
it is possible that there exists someone – a mathematician or a scientist familiar with the practical workings of the soul – who has 
already developed a method for deciphering the secret language of labyrinths.” 
 
At first glance, all this seems a bit far removed from Rákóczy’s systems mapping the numerical and permutational laws of her earlier 
image surfaces. If we concentrate on the metric geometry of the spiral arms that unite at the central point of the labyrinth, however, 
the images of the Cretan Labyrinth series can be regarded as a summation of her previous explorations of painting-related and 
mathematical problematics. The Rákóczy was led to one of the possible interpretations of the quadri-segmented Cretan system, 
which originates from the central square of the figure, by the following children’s verse: “A round tree of life and its twelve beautiful 
branches. Its twelve beautiful branches bearing fifty-two flowers. Its fifty-two flowers bearing seven pearly leaves. Its pearly leaves 
bearing twenty-four veins.” In accordance with the numbers in the poem – from the paths of the labyrinth laid out on a gridded sheet 
– the cycle of the year can be read: one complete astronomical year consisting of the 365 days it takes for the Earth to travel around 
Sun, which makes 52 weeks, with each week made up of 7 days, and each day of 24 hours. In other words, we are presented with 
every numerically definable unit of objective and subjective time. On the cycle of the year function of the labyrinth structure, the artist 
authored a more extensive, scientifically-oriented publication complete with figures and illustrations.  
 
In the form of the Cretan labyrinth, almost every thread of Rákóczy’s theoretical research and system theory come together. One of 
the cardinal points of the artist’s theory is the flexibility that results from its bidirectionality, which, in the case of these labyrinths, 
manifests in the bidirectionality of the “paths” (formed from the extended arms of quadruple spirals) within the system.  
 
In the quadri-segmented circles of 24 N (2005), the first of the labyrinth series, the artist operates with four colours (yellow, red, 
green and blue). In the individual pieces of the 12 N series, on the other hand, two colours per sheet are used in every instance. The 
square where the spiral arms meet (the nucleus), whose quarters were previously filled in with four colours or different tones of the 
same colour, now signify the starting/end point of the form as an “empty” quadrate field. In the motifs of Gizella Rákóczy’s final series 
entitled Transparent Labyrinth – which she began just before her death in 2014, but never got a chance to finish – the centre, which till 
now remained vacant, we see a meeting of four-fielded arcs composed of superimposed layers of colour.    
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Cretan Labyrinth = Cycle of the Year, 4 Colours (24 N), Prototype A-D, 2006 
aquarelle on paper, 135 x 135 cm each 


