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Sperone Westwater is pleased to announce an exhibition of new work 
by Richard Long, MUDDY HEAVEN, his sixteenth solo show with 
the gallery since his first in 1976. Richard Long’s art is grounded in 
his direct engagement with the landscape, extending the possibilities 
of sculpture beyond traditional materials and methods by using the 
earth as both subject and medium. This presentation will span four 
floors of the gallery featuring a large, site-specific mud work, text 
works and flint sculpture.

The show takes its title, MUDDY HEAVEN, from the large work in 
the main gallery that scales the 29-foot high wall from the ground 
floor to mezzanine level. Applying mud directly by hand, Long will 
make six large, parallel bands stacked atop one another, forming 
the Chinese I Ching hexagram for heaven, a powerful symbol. While 
the ascending bands of River Avon mud draw the eye upward, the 
watery drips and splashes caused by gravity pull the eye back down 
to Earth. Long describes his work “as a complementary balance 
between strong ideas and images and also spontaneous primitive 
mark making.”

Long’s text pieces demarcate space as much as his physical sculpture. 
On the first and fourth floors, the artist presents four text works that 
narrate his outdoor walks and experiences, such as Dartmoor Walk(s) 
(2017) from his nine day walk in the United Kingdom’s Dartmoor 
National Park. Often recording a diary of phenomena along the way, 
Long’s walks can be both a physical and intellectual pleasure, an 
ideal means for him to explore relationships between time, distance, 
geography and measurement. The artist’s text works extend the 
solitude of his experiences, documenting his physical passage 
through the landscape. Collectively, they reflect on how the art is 
rooted in Long’s love of nature and the revolutionary implications 
of using walking as a medium. Unlike purely conceptual artworks 
which may exist as ideas or proposals, these text works relate to, in 
the artist’s words, “real stones, real time, real actions.” 

On the third floor, Long will make a sculpture of flint sourced from 
Norfolk, England, installed in a river-like line. Highlighting the 
relationship between nature and man, Long uses knapped stone to 
reveal the irregular black and white patterns hidden beneath the 

 
 
raw flint’s pure white surface. Long has said, “you could say that 
my work is [...] a balance between the patterns of nature and the 
formalism of human, abstract ideas like lines and circles. It is where 
my human characteristics meet the natural forces and patterns of 
the world, and that is really the kind of subject of my work.”

Richard Long was born in 1945 in Bristol, England, where he 
currently lives and works. He studied at the West of England College 
of Art and St. Martin’s School of Art, London. Since his first solo 
exhibition in 1968, he has had retrospectives at The Guggenheim, 
New York (1986); Hayward Gallery, London (1991); Scottish 
National Gallery of Modern Art, Edinburgh (2007); and Tate Britain, 
London (2009). Solo museum shows include Musée d’art moderne 
de la ville de Paris (1993), Setagaya Art Museum, Tokyo (1996); 
Museu Serralves, Portugal (2001); Tate St. Ives, Cornwall (2002); 
San Francisco Museum of Modern Art (2006); Musée d’art moderne 
et d’art contemporain de Nice (2008); “ARTIST ROOMS” organized 
by the National Galleries of Scotland and Tate, which traveled to 
The Hepworth Wakefield, England, among other venues (2012-20); 
and Arnolfini, Bristol (2015). Long was awarded the Turner Prize in 
1989, the Praemium Imperiale Art Award from Japan in 2009 and 
the Whitechapel Art Icon Award in 2015. The artist had his first solo 
show at Sperone Westwater in 1976, where he exhibits regularly 
(1978, 1980, 1981, 1982, 1984, 1986, 1989, 1991, 1994, 1997, 2000, 
2004, 2011, and 2015).

MUDDY HEAVEN is on view concurrently with the artist’s FROM 
A ROLLING STONE TO NOW exhibition at Lisson Gallery, New 
York, 504 West 24 Street. An opening reception will be held at both 
galleries on Thursday, 5 March from 5-7 pm.
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Richard Long
Heaven , 2020
River Avon mud
345 3/16 x 450 3/16 inches (876,8 x 1143,5 cm) 
SW 20040
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Richard Long
Walking Prime Numbers in Somerset, 2015
text
104 x 187 1/8 inches (264,2 x 475,3 x cm) as installed 
framed text: 41 3/4 x 63 1/8 inches (106 x 160,3 cm) 
SW 20009
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Richard Long
Snake, 2020
black gesso and River Avon mud
72 x 296 inches (182,9 x 751,8 cm) as installed 
SW 20039
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Richard Long
Meandering Flint Line, 2020
chalk knapped flint from Norfolk, England 
316 x 116 x 6 inches (802,6 x 294,6 x 15,2 cm) 
SW 20038
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Richard Long
Highland Time, 2002
text
76 3/4 x 176 3/4 inches (194,9 x 448,9 cm) as installed 
framed text: 41 3/4 x 63 1/8 inches (106 x 160,3 cm) 
SW 20010
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Richard Long
Dartmoor Walk(s), 2017
text
117 x 148 inches (297,2 x 375,9 cm) as installed 
framed text: 41 3/4 x 63 1/8 inches (106 x 160,3 cm) 
SW 20011
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