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Mary Mary is delighted to present Gerda Scheepers’ fourth solo exhibition at the 
gallery. Drawing on various bodies of work spanning the last fifteen years, starting with 
her early furniture sculptures from 2004, this exhibition of new work brings together 
both wall and floor based pieces. Painting is an important reference point throughout 
the exhibition, though the formal elements of such are shifted and abstracted, with 
sculptural tools and working methods replacing that of brushes and paint.  

Through Scheepers’ methodised application of her materials; painting with pieces of 
fabric, a pair of scissors and familiar forms, she has created a pathway back to painting 
through sculptural means. A pair of colourful wall works that resemble soft, unlikely 
shelves are simultaneously abstract paintings. Similarly ambiguous, another work acts 
like either a window blind that rolled in a possible pictorial message, or a painting that 
quit and became a roller blind. In the ‘Pillow Riley’ series (art historical references in 
the works are both explicit aswell as being ”just part of the furniture”) the typical piping 
edge used to accentuate edges in upholstery finds itself posing as a frame to a canvas 
before drifting and hanging off the edge; a disobedient border.  

Scheepers work has much of its focus in formal approaches to medium and relations to 
sculpture and painting. The works are hybrids; at once pictorial surface, object and 
ultimately performative. Gestures are hinted at by a material physicality, as well as a 
strong nod to the figurative and bodily forms, the works acting as performer, stage and 
set. 

Her use of figuration, though always pared down and   minimal is even more reduced 
here. Still present, the references have become more abstracted, conveying themselves 
more through association and common familiarity. The predominant materials are pre-
dyed cottons or fabrics associated with casual wear, with forms partly resulting from 
re-issued studio leftovers or an arm rest separated from its couch-body. They make for 
a form and colour palette that is deliberately part choice and part a result of availability, 
allowing for compositional possibilities that mimick a partially unchosen shared 
environment, similar to that of a neighbourhood or a family.  

These are keen references to the theme of the individual in relation to both private and 
public domains, which runs throughout Scheepers’ practice. The shadow of the 
body,  references to clothing, furniture, domesticity and architecture lead us to 
depictions of the tone and atmosphere of the everyday and it’s politics, through 
Scheepers’ lens.  

Born in 1979, Scheepers lives and works in Cape Town. Selected recent solo exhibitions 
include ‘fabric actors,’ Galerie PCP, Paris (2018); ‘Body Corporate,’ Mary Mary, 
Glasgow; ‘SITCOM,’ blank projects, Cape Town (both 2016); ‘PSYCHO SOCIO 
SURFACE,’ blank projects, Cape Town (2014); ‘Ca. Dilemma, (collaboration with 



Marieta Chirulescu), Pigna Project Space, Rome (2013); ‘Low and Partial Romantic 
Comedy,’ Kunstverein Nueremburg-Albrecht Duerer Gsellschaft; ‘Medium and 
Modality,’ Oslo10, Basel (both 2012); ‘Rauminhalt Aquivalente,’ Micky Schubert, Berlin 
(2011).  

Selected group exhibitions include ‘Back to the Future III, Abstract Art in South Africa: 
Past and Present,’ SMAC Gallery, Stellenbosch; ‘blank,’ Galerie Gaudo Baudach, 
Berlin; ‘Da Uno a Dieci,’ Galleria Massimo Minini, Brescia (all 2018);   ‘Jeder sollte in 
der Lage sein, Kunst zu erwerben,’ Kunsthalle Recklinghausen, Recklinghausen (both 
2017); ‘SHE MIGHT BE,’ Delmes and Zander, Cologne (2016); ‘Group Show,’ Galerie 
Micky Schubert, Berlin (2015); ‘Thinking, Feeling Head, Heart,’ The New Church 
Museum, Cape Town (2014); ‘The Stairs,’ Algus Greenspon, New York (2013); 'Painting 
Forever!,' Kunst Werke, Berlin; 'Door Between Either and Or,' Kunstverein Munich (both 
2013); 'Dwelling,' Marianne Boesky, New York (2011); ‘Elegance,’ Kolnischer Kunstverein 
& ‘Modus,’ Neue Kunsthalle St Gallen (collaborative work with Thea Djordjadze & 
Rosemarie Trockel) (2007 & 2006).  

Exhibition Preview:  Friday 8 February, 6 - 8pm 
Exhibition Dates:  Saturday 9 February - Saturday 30 March 2019 

Exhibition opening hours: Tuesday - Saturday 11 - 6pm & by appointment 

For further information and queries regarding images, artists and press please contact: 
Freya Fullarton  -Freya@marymarygallery.co.uk/ info@marymarygallery.co.uk 



Gerda Scheepers 
Shelf for a Symptom (Blue) 2018 
Fabric 
76 x 60 x 15 cm / 29 7/8 x 23 9/16 x 5 7/8 ins


