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KEN’S AUNT 

Artists: Zbigniew Libera, Jan Możdżyński, Partyk Różycki, Paweł Baśnik, Mac Lewandowski, Krzysztof Wodiczko, 
Paweł Żukowski 

 
Exhibition runs: 5 February – 27 March 2021 
 

Over a year ago, when I started thinking about the exhibition Ken’s Aunt, the social situation in Poland was very different 
from what it is now. My impulse at the time came from the Feminist Seminars organised at lokal_30, an equality-driven 

initiative embracing discussions on broadly understood feminism as well as its ties with contemporary art and culture. 
The seminars have been running for three years now. It strikes me that so few men so seldom take part in our meetings, 
so I’ve taken a look at the situation outside Poland. It turns out that in Spain, for example, men meet and discuss the 

equality of rights because they feel it concerns everyone. In Poland, the questions of equal treatment, equal status and, 
above all, reproductive rights for many years seemed to interest only people with uteruses. Even the Black Monday 

protests on 3 October 2016, despite mass attendance, gathered mainly women – it was us who stood on Warsaw’s Castle 
Square and a myriad other squares across the country in pouring rain. Unexpectedly, the ruling of the Constitutional 
Court on 22 October 2020, which further limited already strict abortion law, sent dozens or even hundreds of thousands 

of people to the streets. From that Thursday afternoon (when the ruling was announced), the protesters included 
everyone, regardless of their gender identity. It suddenly turned out that the problem concerned all of us as a community 

because it came as yet another time when our rights, dignity and subjectivity were trampled, and the women’s strike 
transformed into a solidarity strike of all individuals: male, female and non-binary. 
 

The exhibition title is inspired by the famous piece by Zbigniew Libera, the first Polish artist who already at the end of the 
1980s criticised squeezing young children into stereotypical gender roles in his video How to Train Little Girls. The piece 

inaugurated a series of objects and installations created in the 1990s, in which Libera addressed the ties between capital, 
the media and gender. His approach anticipated the development of the feminist movement in Poland, powerfully 
influencing generations of artists, critics and curators. Among those who admit fascination with Libera is Paweł 

Żukowski, the artist behind cardboards and planks with quotations and slogans promoting equality, and Jan Móżdżyński, 
whose paintings and media statements convey his anti-patriarchal stance, which combines a non-binary perspective on 

gender with an interest in BDSM culture. We may say that just as Libera’s work from the 1980s and 1990s bore relation 
to second-wave feminism, Móżdżyński represents its fourth wave. At the same time, Libera himself frequently includes 
queer motifs in his works created today. Mac Lewandowski is also no stranger to the topic: his action inspired by Ewa 

Partum’s performance Stupid Woman conveys the need for a sense of belonging felt by non-heteronormative individuals. 
Another piece by this artist, the video Giving & Receiving, shows him flagellating himself with a bouquet of roses, which 

comes to represent a tool of oppression in the context of expectations imposed on men by the patriarchal vision of 
manhood. Reflection on the changing cultural role of gender, with a focus on what we perceive as manly/unmanly, 
womanly/unwomanly, is also undertaken by Patryk Różycki. His total installations seek to reject this stereotypical topos 

by creating an emotional and tender male image and replacing the strategy of power and authority with gentleness and 
empathy.  

 
The exhibition also features works whose authors empathise with women, such as Krzysztof Wodiczko in his video 
Tijuana Projection, in which he lets six Mexican women speak out on unimaginable violence. Paweł Baśnik evokes the 

figure of Erzulie – the Haitian Voodoo spirit, often portrayed to resemble the Black Madonna of Częstochowa. Erzulie is a 
matron of lesbians and feminism of care, of mutual support in difficult times moments and the need to stand against 

oppression together. Baśnik also portrays and commemorates women erased from official history, who contributed to 
Poland’s regained independence in 1918. 
 

Ken’s Aunt showcases the work of artists who champion feminism as a pursuit of equality for all people and living 
creatures. The goal of the exhibition is to open up a debate, which is why we cordially invite you to join the 18th edition of 

the Feminist Seminar, devoted to “Paths to Feminism”.   
                                                    Curator: Agnieszka Rayzacher 

 


